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TA EHMEIQTIKA EY'THMATA TOY OEATPIKOY KQAIKA

BANTEP NOYXNEP

This study analyses the different semiotic systems of the theatre code, following the basic

categories of Kowzan and Fischer-Lichte with some modifications. Acoustical and optical sign

systems are exarnined systematically, as well as those of the actor and the scenic space, in their

relationship with the corresponding sign systems of the surrounding culture and society, and

their specific theatrical use is pointed out. The whole of these sign systems with their possible

combinations and meanings forms a systematic frame of theory, in which all known historical

theatre codes are moving.

O $eorptrdq rcilStroq stvor 6vo no),6nl"oro Kot peuor6 o6otrlpo onlrsiov, Trou

6ev rcptiytt 6vo ul.trd cvrtreipevo (6nog ro Kdvouv d)'l.eq t6Xveq) xat 6ev pnopei

vo 8ro1optor€i ond rq Sta6txaoio tqq nopoyroyriq rou. Av c9otp6ooupe 6l"c to

ouororrKd oror1sio rnq oupporrKiq fiopdoroorlq, Tropop6vouv o q0onot6q Kt o 0s-

ctriq oq cndl.utoq nuprivaq tou 0etitpour, nou €tttKotvovo6v p6oto evdq pdl.ou. O

el,til6toroq optopdq tou 0edrpou, rcorti tov Bentley2, e(vct dtt o A (actor) tvoop-

r<ilvet ro pd),o X, ev<b o Oectrlq S (spectator) tov ncrpcrrolouOei. I-t' ctutci to orond

o A noipvst ptov optop6vq e(roteptxrl popqri (ev6upooto, pcrtytti( rct},.), ouptrt-

ptg6perot pe optopfvo rp6no (unorptrtrr i)  rat rtveitct o'6vav optop6vo Xrrlpo
(oxrlvri). To 06otpo )Cprlotponotet, 6inl.o oro 6trd tou et6trd orlpeio (n.X' tt'1v

npoooni|o, rov x60opvo rtl..), 6totpc rcr evundp1ovro onpeio tou nol,tttopro6,

orov onoto ovrirer, o}")"ri pe 8ta<popertrri, 6a),o8ri Oectptxri l.ettoupytrdt4to. fla-

pdyet oqpeta 116r'1 unoprrrilv oqpeiov. Kot avo6rlprtoupyei 6tot €va p6poq tou 5)'ou

rol.rnoptKo6 ouotripotoq eni orlv{q.

Ta oqpeio rou 0edrpou xora6ql.rilvouv oqpeia optopr6vrov nol"tttoptrdlv ouorq-

ptirrov. Mta oqprerrottrri rou 0edtpou, ttou avo<p6petat oe t6totu., pt 8tagopettrri

npo6l.euoq orlpeia, npinet enop6vroq vc paoi(ero,t ot l-tto orlpetottrri trov 8ttitpoptov

aur<itv noltttoptr<bv ouotqpdtrov (n.X. letpovopio, ev8upcroic, pouotr{ rt}"). H e7-

yev{q $uorolia tqq 0earptxriq orlpeto}.oyicrq eivat cxptpdlq outri: dtt anapti(etct

'  M. Dietrich, Der Schauspieler und das Publikum. Maske und Kothurn l0 (1964), oo. 4l e(
2 E. Bentley, The Life of Drama. London 1965.



32 B. [Io61vep / Ta oqpercrwd ouot(pata roD 0mtprco6 rctbdwa

ond oqpeio nou oqpaivouv oqpeta noi'l.dlv Drcgopettr6v nol.tttoptr<itv ropr6ov pe

6rcgopertrri r6tdrrlro ror ).erroupyto. Ilotti eivor dpolq ro orlpeio rou Oedrpou;

O Kowzan, orrl 0epe)rrartj epyaoio rou Tro ra orlpeta tou 0edtpou', cncpr-

Opei ra e[{q: }.6yoq, npooo8io, ptptrri, Xetpovopic, rtvqoq tou qOonotof oro 266-
po, Iopor(rqptop6q, r6ppooq, ev8upooia, orrlvrrd ovrrreipevo (requisite), orrlvt-

x6, grottop6q, pouotrri, crouorrrd eg6. H Fischer-Lichte, otqv np6oeorn oDotrl-

parrxri eplooia rqgo, npoo06tet to 0eotptr6 26tilpo, nou 6tvet cnopottqto orl-

pertotrrd orotleio, av 6ev 061.et roveiq vc fertvrioet on6 6vcv optop6vo 6e6op6vo

ojno Oetirpou. Egoppd(ovroq 8tarpoptrd xpttripto, 6rroq onnrd ri arouortrri oq-

petc, npdoKorpo ri ora0epti, oqpeta avaqoptrti pt rov q0onot6 ti o4peio ovogo-
ptrd pe ro 1rbpo, rotol.riyoupt oro e[{q o1{po:

c-crouorrxti n-npdorctpc q-rou rl0onorof

o-onrtrd o-oraOepti ?(-roD lrbpou

l) y).oootrti oqpeto

2) napaykoootrti

3) urouonrd e<p6

4) pouotr{

5) ptptrd orlpeic

6) oqpe(c 2getpovopttilv
7) .yetwtoottrd"

8) pcordpepa

9) r6pptootl

l0) ev8upaoio

l l) 6top6pqoorl rou 26tirpou
l2) orrlvtrd

l3) oxqvtrd avttretpevc

l4) gcottopdq
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H rcrqyopta "8topdpgoorl rou Tgrilpou,' ovog6psrcrt oro 0ectptr6 X6po, ev6 ro

orrlvtr616po rcl,6nrouv ro oKnvrK6, rcr orqvtrti ovnreipevc rt o gotttopdg.

Eertv6vtaq cn6 tov el,d1toro optolr6 rou 0etitpou, 6tt o A evoaprdlvet 6vo pd-

l,o X pnpoorri otov S, grrivoupe oe dl,a ta 8uvctti Oectptrd o4peio: l) o A epgo-

vi(erct oe optop6vrl popgi, 2) oupneptgfpetct pe optop6vo tp6no, xct 3) os opt-

opfvo )Ctilpo.To npdlto cgopri rlq orlpttottx6q xotr'lyopieq 8-10. (oq "paordpepc"
evvoeircr 61t p6vo q epgdvtorl roD npoorirnou, ol"l.d d)'ou tou cvOpdlnou), ro 6e6-

rrpo oeop<i rc rtvqorcrti or'1peia 5-7 (oqpeio Xttpovottt<ilv ovog6povrot 61t p6vo

os eKgpootrr6q rtvrioetq rrov 2geprdlv, a?"?rti xct 6)"ou tou o6patoq' (yetrvtoortKd"

ri .npooeyytotrrd' orlpeic, proxemics, ovop6povrot oflg rtvrioetg rou otilparog 116-

' T. Kowzan, Lilftroture et spectacle dans leurs rapporrs esthdrhiques,
giques. Warszawa 1970, oo. 133-183.

n E. Fischer-Lichte, Semiotik des Theaters. Band l. Das Svstem der

Tribingen 1983, oo. 2l e[.

thimatiques et simiolo-

theatralischen Zeichen.
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oc oro Xrilpo)s Kot ro orouortrd orlpeio l-4 (n pouotrri Kor ro axouonrd eg6

6ev ncpriyovror dlrolg ovoyKoottrd cnd rov rlOonotd), ro rpiro ogopri to 0eotprr6
xtipto Kor rrl orqvri, ra orlpeio I l-14. 

'Ol.a 
ra oqpeia nou nopdyovror on6 rov

r1Oonord, cvog6povtot oe o4pelo no].tttoptr6v ouorqpdrtov (errdg and rrlv KorI-
yopia 8 nou 6r1i,.tilvet Kor pro guotrri epgtivtor'1), tvril ro oKrlvrKti o4peic pnopofv

vc perc6i6ouv Kt 6va guotr6 neprptili"ov.

H avtil,uorl rov Oecrptr<ilv onlrsrorrKrilv ouorlpdtolv rat 11 Oecopqttrri npoo6y-
ytorl oroug ouvbuoopofq toug, 6ql,a6ri oro 0eorprrd rdr6rxc, eivct egtrrri pdvo

t6re, 6rcv e(eroorei 11 irerroupltrdrqro rarv oqpeiov currbv orc no)'trtoprrd ou-

orripcrc nou ovrirouv. Mro r6roro cvo(rir4oq (egefyer rdnroq an6 ra 6prc trlq
roOautd 0ecrpol.oyioq' enet8ri rdtt r6toro rorop0dlverot p6vo oe ouv6ucop6 pe

d)')'ou6 €nrornpovrxof6 r)'d6ou6, q oeolprlttrri tonoo6rrlorl 1116 oqlr€roloyicrg <og

6roxl.c6trriq pe0o6o)'oliaq ((Drsprntor{plg") cnopolvet y6vtpq yro rov npop],q-
pottopd ourd.

Or 6erarfoorprq rorqyopfeq orqvrrdlv orlpeiov rcrotriooovror (rdnoq 6ro9o-
perrrd on6 rqv Fischer-Lichte)6 os rpstq opri6eq: l) or npri(erg roD qOonorof oq

oqpeio, ps Drror(ortlyopieq ro oKouortrd oqpreio (l-a) Kor ro xtvqotoxti (5-7), 2) ro
orlpeio r1q epgdvroqq rou q0onotof (8-10), rct 3) ta oqpeio rou 26rilpou (l l-14).

l. Or npo,l?S tou 110ororo6 org orlpalo

l. l .  Arouottrd oqpelo

E'crut{ rnv KarnTopfc ouvoy[(oupe Kor rr'l pouorrri Kor ro crrcouottrd eg6, eg6-
oov napdyovror ri xorcvoofvrar ond rov r10onot6 (rpoyou6rotri6, opyovono(26c19

rrl..). trrc itdyouq an?'onotrioecoq xctcttioooDpt r(ot e6dl rrlv pouotrri oppiorpc

Kot ro relvrrd erp6 (repcuv6, rp6vo rr)'.) nou 6ev pnopofv va erl,qgOofv oq napti-
yoyo rqq urroKptttrriq.

l . l .  l .  f) '<oootrd orlpeic

H y}'dlooo eivct ro nto ouvrlOtop6vo Kot ro nto e(ei'ryp6vo ofotnpo efirKorvo-

vicq rov ovOprilnrov. H Oeopic trlg y)'<ilooo6 ,rpooroOei, on6 rnv ap?(ot6r4ta (not-

rlrtrri, ptlroprr{) vo evrontosr rouq rcv6v9g, rord rouq onofoug q y],tilooo nop6-

Tsr nq oqpcoieq c1q. Kct rl orlpsrortrri e(eli10qxe oro nl.oloto qq yl"coooo].oyi-

og' n pe0o6o)'oyic rrlq eivct enrlpeaop6vrl oe peydl"o po0p6 and rq 6oprl qq

y)"dlooog (out6 goivetct ti)vi"toore Kot ornv opoi'oyic). X'aut6 6yrettat Kot lrto
cnd rtg 6uoro)'.ieg rrlq sgoppoy{q rnq orlpsronKrig oe d}.},c ouorriporo s?rrKotvo-

t O 6poq <yttrvtoonx6' oqpeto Tro ro proxemic sign eivcr etupoloytrti nto o<oot<tq (01".

M. Xerriro6, E4per<orrrri xcr y}"ooooloyfu. lnBd(a 71, 1983, oo. 26-29, t8icoq o. 27)' o

6poq .ripe6eyyrortx6. orlpeio iorrrq nlnotd(er neproo6repo r1v ouoic (F. B6)"tooq, lnfd-

(a t7 l ,1983 ,  o .  36 ) .
t H ofpntu(q rov rctqyoprdrv I xct 2, pc(i pe 3 xct 4 or pro opti6c xpiOqre cvcyxc,ta yta

t4v cnlonoiqorl tqg napouoioonq rou ouotripctog trov Oectptrrilv orlpeicov oro 8oripto

cur6.
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viaq, n.y. oto 06orpo (BI. n.X. rrlv enipovrl ovo(irnon trlq el'dXtornq povd8oq rou

Oectptxof rril6trc).

H oqpeirrlori, ro drt 6ql,a6ri 6vc orlpaivov 6r'1)"<ilver 6vo oqpatv6pevo (rctd tov

optopd tou Saussure), e(vot, orTlv fiepiTrTooTl tqq 1],rboooq, ouppcttrri, rotvtovtrd

ro0tep<op6vrl r(or aprer<i otaOepri. Autd rtivet t1 y),tilooo, TIou lrt ro u]"tr6 tqq

(qcrvriporo, 1,6(etq, ypolrportKofq rov6veq) pnope i vo 8rlprou pyei dneqouq ouvSu-

aoporig (ouvttilpcra) rot vo naptiyet aneprdptorsq onpooieq, to nto erilpqoro Kot

nepinl,oro o6otr1pa rnrKorvovioq tov notrtttoprilv. Ito 06crtpo o l.dyog dproq 6ev

ppiorerot ndvto otq npriltrl ypoppli (undpXouv rot popg6g 0edtpou, dnou ).einet

rel,etog).
Kard to nepigrlpo Organon-Modell trlq yl.rboooq rou Btihler (1934) 11 yl"tilooa

ernl"qp<ilv€r orov nol"rttopd rpttq l.ettoupyieq: eivot 6r<ppooq, 6rrl,qoq rat 6r0e-

o47, eivot 6l lo6{ oqpeio oto enfne6o rou unoretpr6vou, oqpeio oro enine8o tr lq

oX6oqq tou (pe dl.l,oug ouvoptl"qt6q i pe pta ratdotooq), ri onpeio oto enine8o

rou ovrrKetp6vou (tr1q rordotoorlq). O Roman Jakobson 0o 8teupfvet ro oxlitlo

tov l.etroupyttilv tqq yl.dloooq os 6[q rotlyopieq8. a]"],ti Yto rtq cvtiyreq poq e6dl

grdvet ro povt6l"o rou Auotprarof nprorondpou trlq 0eolp4ttrriq yl.ooool,oyiaq.

H nto pootxri l.etroupyto tqq yl.riloooq oro 06atpo €ivot, dtt ta l.dytc tou A

(rou qOonotori) oqpaivouv ro l,dyta tou X (tou pdl"ou) nou pnopofv va er).oprpd-

vovror, dnroq Kot orlv fipoTportl(6tqro, otc tpio ovoqep6pevc eninebo (avc<po-

ptrd pe tq 6trri tou npototopio, rnv toortptrri tou rotriotooq rtl, , uvogoptrd

ps rrq ol6oetq rou ps ril,l"ouq, Kr ovoeoptrti pe rdnoto 5e6op6vc, pta rotdoraoq

rrl..). H yl.rilooa ps rtq repdotteq 6uvct6tqtsq rou 61et pnopei, dlq 6va poOpd, va

unoKoroorrioet d),1,4 oqpetottrti ouotripata (n.X, n teXvtrri rnq .l,erttrriq'

oKnvoypcgicq otov Xaifnqp, o XcpoKrTlptopdq til.l.ou oxqvtrof npoodlnou oto

cpXoio 06crtpoe, r'1 avoyvtilpton rqq oup<popdq oto npdocoTto rou d).l,ou oq oupBc-

rtrd poripo rou Kpr'lttrori Oedtpour0 rrl,.). Enet8ri 6poq o l.6yoq errpove[rot ntiv-

ro cnd rov q0onord (a)',l,tdlq qrdvoupe oto roOapd orouortrd paStogolvtr6 tpyo,

dnolq Kor or optop6vo 6pyo tou Beckett), 6ev pnopei va ovttrotuorrioet Kor orl-

peio Xerpovopttilv rat lettvicorlq, nou ouv66ovTctt dpeoa ps rnv oncyyel,io tou

r1$onotor5. 
'Ol.a 

to di'l"c st(qpoonl(ti p6oa tou Oedtpou pTroporlv va fiopolrtpt-

otoriv and rr1 yl.dlooo. Aini'o orov crTroyyel.l.dpevo l"dyo prnopei va )Cprlotponotrl-
Qei xot o ypantdq (nivcreq, vtoroup6vta, 6to<ptivrrle, fi.X. oro popovtrrd 06arpo

ri rat otov Brecht).

t K. Brihler, Sprachtheorie. Wien 1934 (Stuttgart 1965).
t R. Jakobson, Se/ected Writings. 2 ro1t. The Hague 1971. Divtoprl nopouotooq tov tret-

toupyrriv rqq yl"6oocrq K. Mn6xtrouvt-Acrlono6l.ou, Tt eivot n oqpttortrrl:, lruBd(at 7l

(1983),  oo.  l5-23,  t6 ioq oo.  l9 e[ .
e F. Honzl, Die Hierarchie der Theatermittel. A. van Kesteren/H. Schmidt (eds.), Moderne

Dramentheorie. Kronberg 1975, oo. 133-142.
to ftc rqv reXvrrri aurri W. Puchner, Prinzipien der Personenftihrung im griechischerr Drama

von 1590 bis 1750. Anzeiger der philosophisch-historischen Klasse der ()srcrreichischen Aka-

demie der Wissenschaften I l8 (l9El), oo. 107-128, t6iarg oo. l l0 e(.
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l. 1.2. flopoy).coootxd oqpeia

To nopoll.roootrd onpsio 61ouv dpeoq o16o11 ps ro yl.oootrri Kot ro Ktvnoto-

rd, 6r1l.a6ri ereivo ro oqpeio rou ouyKporofv, 6l,o pa(i, rrlv dpson entxotvrovic.

To ncpoyl.toootrti oqpeio XopoKrr1pi(ouv rqv rpooco6io ri crnoyyei'to rot 6ev pno-

porlv, 6nog rc yl"coootrd, vo lroprorofv oe el.dltoteq 6tcrptttr6q povd6eq, olui'ti

epqavi(ovrot pdvo oe ouvbuoopofq xot etvct ol6ptotc ond tq y)'dlooo: 6yoq rot

8rivopq qq <povriq, 6rtao4, dpopooq, tovtopdq, rotdrnro, puopdq, on{26qor1.
'Al,}.ot nopayl.coootxof napdperpot 6ev onoxo].fntovtat lrs ro on],d drouopa, o]"-

l.d oncttofv petprioetq: 6vtoor1, 1p6voq, ouXvdtrlro, cl.l.a16q orn oulvdtlto

rrl.tr. Evrir ot orlpuoieq rov nopoyl"coootxrbv oqpeicov etvot rdnoq otoOepriq (ot

exbrll,<iloerq rnq Xlpaq, opy{q, },6nqq rr}.. ex}"opBtivovrat, an6 rn plroptr{ qq

cpXct6rrlrog rtdl.oq, nepinou p€ rov i6to tpdno ond ditouq touq ov0pdlnouq), 1

8tepefvqori touq ootdoo 6ev o6riyrloe dlq tdlpo otqv cnd6etfiq ptoq oto0ep{g

o16or1q tnq onpootcg tou ropcryl"oootrof orlpeiou ps t0 XopoKrnptottrd tou

(6qfo6i tt axptpritq eivot outd nou rdvet to }.d1o etpovtrd, pel.aylo)'tr6 rtl..)r2.

Iro nopayl"roootrd oqpeio 6tcxpivoups rpsrq rotqyopieq: qovrlrtK6q not6tqteq,

pn govrlrtr6q, nou epgavi(ovrot ndvta oe ouv8ucopd pe y)'toootrd oqpeia (tovr-

opdq, 6rol"eipporo, npogopd, npooto8to rtl..), Kot prl tpovrlttx6g, ?tou tlrgovi(ovtot

cveftiprqrg cnd rq ll"cilooc ri xat rnv ovrtKa0totofv (y6l.to, xl.tipo, enrqtov{pa-

ro). Ir4v not6rqro rqq q<rlvriq ano6i6ovtor ouvri0og optop6veq guoto)'oytr6q {

r(or oopottr6q t6tdtrlteqr3' q not6rlro rnq qov{g tyet yw rov sppqveutri ev-

$etxttrcri oqpaotc. Iro 06crpo p6pcra rl govi tou q0onotori lprlotponoteitot toq

orlpcivov (rora8ql"rbva prov optop6vrl orrlvtrri epgtivtorl, d2gt avoyrcottrd tr1

guotol"oytrri tou rlOonotof). Errl befreprl ratqyopic ovrirouv ro ,ttptoo6tepc nc-

poy)vroootr<i oqpeia, nou 8tcpopgrilvouv pc(i pe ta yl.coootrd to vdqpc: pe 6tarpo-

pertrd rovrop6 rti0e <ppriorl pnopei vo cnoxtti 6torpopettrd v6r1pcr, pnopei 6e vo

6tarunro0ei Xapiq ropttiv ctri"oyri roq btanforooTl, spd)rnon, oq ovogd)vloTl' o t6-

voq rnq gov{q oto t6},oq qq <ppdorlq onotelei 6v6et(q, ov 0o undp[et ouv6letc ri

6p rrl.. Ta napay)"oootrti orlpeio aurriq rnq Korl'/opioq pu0pi(ouv 64l.o6ri qv

rTtrKorvovtara, al")rti 8tvouv Kot pto oetpd crnd nl"qpogopieq yto rov optlqci

Kor ro ouvotoOr'lpottxd rou r6opor5' tStaitepo ral.l,repyriOqrcrv aut6q ot 1,ent6q

" G. L. Trager, Paralanguage: A First Approximation. D. Hymes (ed.), I-anguage in Culture

and Society. New York 1964, ca. 274-288' P. Winkler, Notation des Sprechausdrucks. Zeit-

schrift f i lr Semiotik | (1979), oo.2ll-221.
t' R. Scherer. Affektlaute und vokale Embleme. R. Posner/H.P. Reinecke (eds.), Zeichctprozes-

se. Wiesbaden 1977, oo. 199-214.
t' fto rrlv sptrrlvtic tqq cv0pdrntvqq gt'lviq P)'. P.F. Oswald, The Semiotics of Human

Sound. Den Haag 1973 (1te 6)"q trlv ra?,t6tepr1 ptp)'roypc<pia).
to K.L. Pike, Phonetics. Ann Harbour 1962' H. Weinrich, Phonologie der Sprechpause. Pho-

netics 7 (1961), oo.4-18'F. DaneX, Sentence intonation from a functional point of view.

Word 16 (1960), oo.34-54.
tt Bit. oe entl.oyri: A. Musgrave Horner, Movement, Voice and Speech. London 1970.

K. Scherer, Nonverbale Kommunikation. Hamburg 1970.
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p60o6ot (auto)2gapoKrnptotrof oro 06crpo rou Stanislawskir6. Ooiverot, dtt ovti-
peoo os yl,olootr66 opd8eg undplouv oupponxdrqrsq nou raOopi(ouv n6re rivoq
l.dyog erl.appdveror og novr1p6q, o6rtigopoq, goprop6vog rt}.. 'Eror 

q lpriorl rorv
or'lpeiolv our6v oro 06atpo npoUno06tet tqv toXf roug oro nol.tuoptrd neptpdl,-
l'ov. Al,i.ri undplouv rot er8rr6g 0ectptr6q oupporrrdrqreg anayye)"iuq, dnoq to
porpdoupro (rpoYo66topo" talv (oxuv0tvdlv Oprhdlv, nou 6ev 6tr1ouv dpeoo ovti-
rptopa oro Kotvovtrd neptpditl,ov. 'Eror 

o nopoyi"roootrdq rdt8trog rou $erirpor,
6tag6pet oulvri Kor orlv ou66repq oprtl.ia ond rov roOqpeptvd (626er peyol,6reprl
6vroo4, andlpolorl, tovtopd rr1,., eivor Trro .6ouirep6voq, )rdToq). curd 6tog6per
ror on6 40onot6 oe q0onotd. Mto e(oipeoq cnorel.ofv ro y6l"ro, ro rl,dpc Kor rl
rpouyti, nou 6eilvouv rdnoto ourovopio xor npinet va eferaorofv npdrro o1rrr-
rti pe toug ravdvrg sgoppoTri6 rouq oro nol,rrtoprrd neptptil.irov, ,rprv spprlvl)-
rofv otq rpliorl roug ent orrlvriq, ywrt pnopofv vo rqoppoorofv orn oKnvrj rcr
oe avti0goTl pt rtg Kotvovtr6q oupptioetq (p),". ro ordv8cl,o rrlq Trpgpr6pag rrrlv
oArlotrbv' tou Schiller).

Itqv dpeorl €ntKotvovio oupper6louv Kor Krvqotorti oqirela. flptv oo76o].q0o6-
ps p' ourci, 0o pi[oupe ardpo pro patrd ora und],orlro, oKouottrd oqpeio.

1.1.3. Arouotrrd eg6

Autti Kot rl en6pevrl rat4yopio orlpeiorv (orouonrti eg6 Kot pouorrrj) oupnept-
)'cpprivouv pr1 livrooorrd crouottrd oqpeic, rc onoic naptiyovrcr ond rov r.10o-
not6, ri, ov 61t, :1,apaxtrlpi(ouv ro oKqvtKo ythpo (or4v nepinrroorl rrlq pouotrriq
pnopofv vo ?(opot(rrlpioouv t(or rnv eororeptrri rcrdotcon roD rlQorotof). Etvot
oe 06o11 6proq vc roro6ql,6vouv Kor prl oorportr66 epgovtoetg ent oxnvriq (gawd-
oporc rt?'.).

To orouottrd egd ("0dpupor"), nou nopdyovtat ero$oto orrl ot(Tlvri (undplouv
Kot ot Od,pupot rrov oKrlvtrdlv prlXov<ilv, nopcorqviolv rrl.. nou 6ev ovrirouv oro
ofotqpa tov 0earprrrilv orlpei<ov), eivot guorroi Odpupor (gpoxi, o6poq, rcraryi-
6a), rilot (rirrov (yrippopo, rel.drl6topro), Odpupot prl26ovrirv (rp6vo, pol,dt), eite ror
Od,pupot nou rapdyovrcr an6 opropiveq npd\etg (rl,eiotpo ndprcq, yual.t nou ond-
et rtl..). Ot Odpupot autoi pnopodv vc rarc6rll,cilvouv l) 6vov optoprlvo lrilpo, prav
optop6vq rtvrlo4 (rp6vo nou nepvd) rcr 6vav oprop6vo yp6vo, vc npoo|topioouv
prov oprop6vq rcrdoroorl ri 8prion @.x.n pax\), r,12) va xopoKrnpioouv np<i[etq
evdq orrlvtrof loportripa (e6dl ta crouonrti e<p6 pnopofv va nopdyovrqr orrl
orlvri, on-stage, ri rat errdg orrlvrig, off-stage). xu2gv<i ?cprlorponoteitor ro oKou-
ortr6 aut6 o4pefo oq ouppo],tr6 p6oo, rj autd unopd].]rer prov oprop6vq orqvrrri
ctp<iogctpo (p)'. rtq oKqvo0eoieg 6pyav rou To62go9 an6 rov Stanislawski). Xro
l.ettoupyrr6 tou XopoKrnptop6 xdnorou oKr'lvrrof 76rbpou, ro oKouortrd eg6 ouy-
yeve6er pr rrl or(Tlvoypogia (oro pa8rogrovtrd 6pyo o ?(opor(rrlptopdg tou )g<irpou,
otrlpi(etct oe peyril,o 0a0pd oe t6totc oxouortrd e96). lrqv rl.oorri(ouoa 6pnpcr-

to K. Etcvto)',tiport, 
'Evag 

4ilonouig \4proupyeirar. A}r1vu 1962. rou ibtou, Iil.dfuovrag 6va p6-
,ia. AOrivc 1962'rou i6tou,11 (ani pou otTv r|lvq. 2ro1t. A0rivc 19g0.
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touplic ro oKouortrd eg6 oulvri )"einouv rel"ei<oq (p1,. p<ivo ro (TtK-ToK>) rou KoD-

orou),r6pq oro (Kor(ofppno,,, drov pund rrlv n6pra rrlq floul.ro6vcg)r7, evdr

eivct nto y,opoKrrlptotrrti yro ro peol,tortrd rat vatoupc)"tottr6 06ctpolt. Et-

6rrti prllavripato nou ncpdyouv oKouonxri eg6 undpXouv an6 rqv op1ordr4to'

Tt.X. To "ppovteiov>), ot ouv8ucopd lrs To onrtrd (KtpoDvooKdtrtovo, 660rce trlv
yeu6aio0rlorl rrlq raratyi6oqre.

1 .1 .4 .  Mouotr r i

Evril yto rouq oKnvtrofq "0opfFouq" 6ev undp26ouv el"tilgtoteq 6torptlr6q povti-

6rq, n pouotrri 6ta06ret orov rdvo prov evdtrlro noD ouv6ud(etor pr 8tdrpopouq

rav6veq (oxtil.eq, rovrxri ouotriparo, oppovieq) oe ouvrriypara2o. Meyril.o p6-

poq rou ev8tc96povroq rrlq pouorrriq onpsronr(riq anoppog<i o{pepa ro epdlr4pa,

ov rl pouotrri, oq our6vopq r61v1, eivar on6 rr1 g6oq rnq lno oqpaivouoo ti <i1gt

r€Avq2t. O npopl,qpotrop6q aur6q 6pcoq 6ev paq ogopti e6dr, ytatt oro 06arpo 11
pouorrri ydvet 6tot rt ol,l,trilq 6vc p6poq rrlq ourovopioq qq' rii'i'toote 6ev pog sv-

6tog6pet e6ril r'1 ato0rlrtrri 6t<iorcorl rrlq poDotrriq, al,l,d 4 l"ettoupytrri.

X1e66v rti0e nol.tnopdq yv<opi(et pouotrri, Kor rq ?(prlortlorotei, 6vo optop6vo

ef6oq rrlq, o€ brdgopeq rotvolvtr6q neprordoetq (rei'eroupTieg, ytipouq, 0cvtitouq,

epycroieq, rposrorpooieq nol"6pou xtl".). KdOe pouotr6 ei6oq opp6(et os ptov opt-

op6vq rotvrovtrri npa\\". Autri rl cndl.utrl xorvrovtrri l.ettoupytr6rlto rov
pouorxrilv et6<ilv 6Xer cvctpanei and 66o lprioetq rrlq orov sDponatrd nol.tttop6,

dnou ro ei6og rnq pouorrrlq 6ev etvct nro ra0optopdvo: rrl ouvaul"io (6nou rl Fou-
otrri 6ev 6yet nLiov (ttpoKrtrc6q' ls,toupyieq)23 Kot rl pouotrr!-rctavdkoorl oro

r7 
"Kar(ofppTtoq" B 108, f 463, B)'. ytc tc tral.trri cvtiorotlo tqg relvtrrjg cutriq B. flori-

1vep, O pd)loq rnq pouorKriq oro Kprlrtxd, @6atpo. Ilenpayp{va tou E' lrc9voig Kp4td,o-

yrcot Euvedpfou, 
'Aytog 

Ntrcd].aoq Kprjt4q, Ienr. 1981, und 6r6ooq.
't E. Voigt, Das Gerciusch im europdischen Droma. Erscheinungs - und Verwendungsform von der

Antike bis 1900. Diss. Wien 1966.
tt H.D. Blume, Einfiihrung in das antike Theaterwesen. Darmstadt 1978.
to M. Levy, Sur la problBme de la definition des unitds musicales. Semiotica 15 (1976), oo.

8-27' J.J. Nattiez, Fondements dune simiologie de la musique. Paris 1975'D. Osmond-Smith,

Problems of Terminology and Methods in the Semiotics of Music. Semiotica ll (1974), oo.

269-294
tt Bl". xuptoq trq pel.6reg oto oul.l"oytxd rdpo P. Faltin/H.-P. Reinecke, Musik und Versteh-

en. Aufstitze zur semiotischen Theorie, Asthetik und Soziologie der musikalischen Rezeption.

Kciln 1973' entorlg: R. Francbs, La perception de la musique. Musika I (1973), aa. 9-12'

Nattiez, d.n., or1p. 20, oo. 129-193'Schneider, d.n., or1p. 20, oo. 143-177.
t' BX. H.H. Eggebrecht, Funktionale Musik. Archivfiir Musikwissenschaft 1973,oo. l-25.
t' I.tcr tr1v a)"etroupytxdrqrc 1116 pouou(riq 0)'. T. Kneif, Uber funktionale und [sthetische

Musikkultur. Jahrbuch des Staatlichen Institutes fiir Musikforschung, Preussischer Kulturbesitz

1969, Berlin 1970, oo. 108-122. Ftc t1v 6l,l"ety4 dpeoqg rorvorvrrrig l.ettoupyrr6rqroq oq

yvoptoprcrtoq tr'16 .cn6lDtlqo pouotxriq pi.. to oulloyrx6 t6po Autonomie in der Kunst. Zur

Genese und Kritik einer bilrgerlichen Kategorie. Frankfurt 1972, rrL.
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oouneppdpKtT, oro 6pdpo, oro onirt, oro ouroKtvqto xtl., dnou to ei6oq GeaC n
xl.cotrri pouotrri, 8qponrd rpcyori8t ri ql,ertpovtrri pouotrcri) 6ev noi(et nto rd-

norov t8rottepo p6).o. And tqv el.l.r1vtrri pu0ol"oyta dlq rov lci[nqp 11 pouorrri

etvot 11 onerrdvton rnq cppovioq rou ofpncvrog, otc petd ro peooicovc lpdvro
rqq oppovioq ror rr lq Korvoviaq. Kot an6 ro 1880 xat n6pa Xprlotponoteitot xupi-

oq CIq onetr6vtorl rov ovOpdlntvcov ouvctoOrlprir<ov. fto to np6p)'qpo, notd pou-

otrd or'1peio 8rlkbvouv norti ouvaro0ripoto, untip26ouv 6to<pop6q ond nol"tttopd oe

nol.rrtopd, ox6pc rot p6oo otov t6to nol"tttopr62o. Autd poq o6rlyet ri61 otrl

$taniotroorl, 6tt ro lrouotKd oqpeio XopoKrnpt(ovrcrt ond pto o26ettrri ooptoric,

oq npoq tI orlpootol.oytrri touq spprlveio.

Ev<il outd to76fet xupi<oq yto rqv *cndl"utt1,' pouotxri, oto 06atpo to pouotrd

orlpeia ppiorovtor Kor ?(pnorlronotofvrot oro oupgpo(6peva nol.l,d>v til"l"olv or1-

petrortrdlv ouorqpdrrov, <bot; ro vdrlpd Touq vo yivetat ovon6<peurro nto ouYKs-

rptp6vo. H Xprion pouorrdlv orlpeirov prnopei vo (ertvrioet cn6 tov q0onot6, o

onoioq tpayou8d ri nai(et 6va Spycvo, ri cnd prto op26riotpo.

To tpayo66t oto pouotr6 06crpo p6poto orlpaivet rdtt 8tcrqopettrd on' 6,tt

oto 8poprartrd 06otpo: oro rel-euraio rara8ql.rilvtt ro tpcyo66topo rou pdl"ou X,

evdr orqv 6nepa eivcrt pto t6td(ouoc- oncyyel,tc tou pdl"ou X, 6ql,o6ri ovrixet ota

nopoyl.roootrti orlpeiazs.Itqv totopia tou iuptrof 0eritpou trlq A6oqq optop6-

ve6 g<ov6q ouXvti ?Cpnotlrotrotofvtct Tto optop6vouq rfnouq lcpart{pov ((npotK6q

rev6poq,,, soubrette rrl..)26. To rpayo66r (rat firo ouyKtrptp6vo q dpto) eivot oe

peydiro Ba0pd 6rgpcol 6vtov<ov ouvoto0qpdtcuv. Kot on6 cutriv tqv rinoyn ouY-

yevefet pe ro napoyl,toootr<i oqpeic. 
'Otov o qOonotdq nci(et 6vc 6pycvo orrl

orqvri, o orondq rou ouvri0oq govepdlvsr rrlv eooreptrri rou \yu1tKri rotriotcorl

(p1.. rot tq orqvri cvdpeoa orov pouotx6 xct'tov Aoyyivo, otq B' npd\n rov .,Zi-

vo)vo>), dnou o opTovoroiXrnq 6ev pploret op6ocoq rr1 peko8io tTou totptd(et otrl

yultxri rctdotool rou Aoyyivou' 6tcrv to entt626et, o tcpcyp6voq ripooq ovoKoD-

gi(etot Kot o?roKotptitat)27.

H pouotxri qq oppiorpoq { pouotxrilv ert6q orqvriq (off-stage, n.X. 6r\ oxrlvri

rou E)rtocpettcvof Oetirpou) pnope( vo XopoKtqptoet ro oKIvtK6 26tilpo2E, oxr'1-

vtrd cvtrreipevc (n.X. ro orcOi tou Siegfried oto "Ring der Nibelungen" tou Ri-

t t  Bl , .  t8t rog Natt iez,6.n. ,  or1p.  20,  oo.  107 e\ . ,127 e\ .

" B?'. oe ent)'oyr!: R. Mancini, L' art du chont. Paris 1969' R. Husson, Le chant, Paris 1962'

M. Imberty, Introduction i une sdmantique musicale de la musique vocale. Inlernationol

Review of the Aesthetics and Sociology of Music 4 (1973), oo. 175-195.

" Bl. r.X. R. Husson, Ia voix chantie. Paris 1960.
27 ,,111y1;1yu B' l-78. Xe ayll,rrd letpdypago rou )"crrvtrof npot6nou rrlq trlooutttrriq tpa-

yol$icg otb(ovt&t axdpc Kor or v6reg rov tpcyou8rdrv rou pouotKorl (B)'. B. florllvep, @e-

arpoloyrx6g 6peuveq Tro ro np6runo rou .Zivovu,,. @1oaupiopata 17 (1980),'oo. 206-

284).

" B?". to regd)"cto .o 1rilpoG Kcr n poDotxri' 616 A. Wellek, Musikpsychologie und Musikti-

sthetik.Bonn 19792.
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chard Wagner)2e, vo opioer ro oK?1vrr6 t6no, tqv xcttioraorl ri 6pdor1, ri rot va

unopdl"et prov optop6vrl otpdoqotpo' out6q ttq l.ettoupTilq q pouotxri ng 6yet

rotv6q pr ro oxouortrd e<p6. Errdq or' outd 6p<og pnopei vo €plrnvsurel rat alq

onlrsio optop6vrov orqvrrrilv pdl.ov (relvtr{ tou Leitmotiv, rj Kot orov Kopayrt6-

(r1), r8torrirov rou6, ouvatoOrlptirov rot or6yeov, pnopei vo ouvo6efet rct rtvri-

o€rq rouq oro lrilpo. T6roto oron6 urTqpsrs( ouorqpottrri 11 pouorrri pncl"6tou.

H pouotrri, orrl oqpsronKri tnq l,erroupyrrdrrlro oto 06orpo, pnope{ cn6 rr1

pro vo ovcl,dper l.etroupyieq nop6poteq lrs rc yl"oloorrd (rot nopoyl.cooorxd) rat

rtvqotqrd orlpeic rou r10onoto6, cn6 rqv di")tq i',ettoupyieg rov orlpetov tou 2gtit-
pou. E' our6q rtq 66o l.etroupyieq Xpnorponotofvrot pouorrd orlpetc oe nol.l.ti e [64

Oedrpou, Xo)piq va eivot onooDrinors ovoyKoto yta rq 0earptxrl 6to6rraoio. B6potc

ottg Treproo6repeg e(oeuponotr6q popg6q Oedtpou, ro pouotKd 06otpo eivct to rct-

e[opiv 06crpo30. Xrrlv Eupdlnq n on6].utr1 ruptopl6io rov lrouotr6v oqpetolv

orr1v dnepo o8rlyrlor os pro etbrrri tepdpplor'1 rrov Oeotptrdlv oqpeiov, nou etvct

oupportrri rt enttp6ner 26opr1ird pdvo pa0p6 orrlvtrrjq yeubaio0nonq". H ano-

otpogri on6 rq 0eorprrri ryeu6aio01or1, po(i ps rtq avttl.riyetq rou Nitoe, 6qptodp-

Trloov ottq op16g rou crtilvc lroq, or orqvoyptigouq Kor ox4vo06te6, rIV nenoi04orl

Troq rl pouotrcr{ anore},et q priorl rd0e Oeatptr6trltoq (Appia, Craig, Meyerhold,

Tairow) rot 6tt ro povr6pvo 06orpo npinet vo tltroppuOptotei pe yvdrpovo rn ([rou-

otrdrrlro'32.

1.2. Ktvqororti oqpeto.

Irqv rorrlyopta curri ovrirouv eretvo ro onrtrd oqpeia rou r'10onoro6, nou nap6-
yovror pe rrvrioerq roD npoorirnou Ktrt roD orilpat6q tou. Etvat tprrilv er6d)v: ptprrd,

6n)'c6{ rtvrioetq rou npoodrnou nou ergpd(ouv paotrti av0pdlntva atoOripara,
(?(srpovopl$y' (gestural), 6ql,o6{ ot }"otn6q xrvrloerg rou npoorilnou Kot tou odrpa-
toq Xropiq a},i'cyri ortior16, Kor <<y€rrvfaoqg' (proxemic), 6qlo6{ xrvrioerg rou orir-
paroq p6oc oto Xtilpo.

tn H. Kolland, Ztr Semantik der Leitmotive in Richard WagnersRing der Nibelungen . Review
of the Aesthetics and Sociology of Music 4 (1973), oo. 197-210.

'o frc tq ou?'.l.oyri u)'txod PI. O. Eberle, Cenarola. Glaube, Tanz und Theater der Urvdlker.
Olten/Freiburg 1954.

"'OIa rc Ktvrlotoxd oqpeio eivot po0tri enrlpecop6vc, ri rcl"frrpo neploprop6vc, cnd ro
tpoyo66t (91. n.f. N. Scotto di Carlo, Analyse s€miologique des gestes et mimiques du
chanteur d' opera. Semiotica 1973, oo. 209-317).

3'A. Appia, La musique et Ia mise en scbne (1892-1897). Ed. par E. Stadler. Bern 1963'D.
Kreidt, Kunsttheorie des Inszenierung. Zur Kritik der iisthetischen Konzeptionen Adolphe Ap-
pias und Edward Gordon Craigs. Diss. Berlin 1968' D. Bablet, Esthdtique gtndral de ddcor de
thditre de 1870 d 1914. Paris 1965' V.S. Meyerhold, Theaterarbeit 19l7-1930. Ed. R. Tietze.
Mtinchen 1914. rrL.
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1.2.1. Mrptrd oqpeia

Edril ouyrctolu6Tovtct rtvrioetg rou npoo6nou nou ergpri(ouv paotrti ovOp<ilnt-
vo ouvoto0ripcrct evrb ot ril)teg rtvrioetq rou e(erd(ovror oro <)Capovoprord>> or1-
peio. H ovtiyrq tou xdnolg telvrltod outof 8tolroptopof nporfnret and ro Tsyo-
vdg, dtt pdvo yt' curri tqv opti8c ptptxcilv oqpelrov untipl6ouv er6rr6g pe]'6req, evril
to til,ita oqpeia tou cvOptiltrtvoD npoodlnou ouve(erti(ovror pr rrq oropcrtr6q rtvri-
oflq.

'H6n 
o Darwin ro2gupiotrlre 6tr undplouv o266oerg ovdpeoc orrlv 6xgpooq rou

npoodlnou Kot ro ov0pcirntvo ouvoto0qpo, ol6oerq nou tolfouv or di'ouq rouq '[o-
?"rttopofq". xttl ouv6letc aurli r1 Oetoptc opgtoprlniOqre, o9o6, yro vo 0epel,r-
oOei, i,npene vo npoo8toptotofv oprop6veq ncpriperpot, Snog o ror<iiroyoq rov
ovOpdlntvov ouvctoOqpdtolv, ot tKgpoottr6q 8uvordrrlrsq rou ov0pdlnrvou npoocil-
ttou, o po0pdq pepatdqtoq ornv eppqveta tdlv prlvupritolv nou peto6i8ovrot prpr-
rd rri'. H orlpeprvri'6peuvc r)'tvet ptii '.)"ov un6p tr16 ono6o1ri6 qg 6apprvtrriq 0e-
ropicq, 6tt npdyport undpler 6vo novav0pdlrtvo psreptdpro ptptrdlv ergpdoerov
yro ro 0epel.torti ouvaroOriporo'n. o Ekman n.y. yapi(et ro poorrd ouvaro0ri-

lroro ottq e[riq rcrrlyopieq: eurulic, 6xn],q(r1, gd0oq, O],tyq, cyovdrrrlol, ar16io /
neptqpdvqorl, ev6tog6pov. To cvOprilntvo np6orono lopi(er oe rperg ergpoorrr6q
(rirveq: ptrano/<pp66to, pdna/p\tgopo, Kor ro rdrol p6poq rou npoorilnou pe pd-
youl"o, pftrl, ot6pa rot oaydvt. Kri0e poorr6 ouvctoOqpo ri rtiOe ouv6ucop6q ou-
vatoOqptitolv raOpe<ptt(etot Kor ong rp€rq (drveq rou npoorilnou3s. 'Ona4 

eivat
euvdqro, pto rfrora ror6tronoinol rov prprr<bv ergpdoeorv i,yet ro npop)rr{pord
1116, ytori ro ovopritntvo np6orono efvot ro nto Lenr6 Kor eu6]'txro op-

Tovo rlg perayl,otootrriq rrrKorvovicrq, pe o1e6<5v anept6prorn sKgpoortrdtqro.
To nto rpiotpo rp6Bl,rlpa 6prog onotel"ef ro 06pa 1116 paotp6rqraq tolv prlvupti-

rolv ttou peto6t6et to np6oolno, ytcri pnopet va briloer ror eroforc eogol,p6veg ev-
runrfoerq. To o4peio nou ern6pnet undxsrvrol. oroDq rovdveq egoppoyrjg Frog
ouyKsKptlr6vrlq rotv<ovfoq, rou pfiopofv vo empri],],ouv pro onor]rfvouoo on6 trlv
rrpoTpoflr(5rqra ouvoroOrlpottrri 6xgpaoq: uneppol,ri, peioorl rqq 6vroolq, e(ou-
6et6potoq rj rar npoonoiqol. Kupio4 or Koroordoerq 8rlpdotcg rnrKorvovloq xu-
ptap2gef q rpooroir]orl, evdr oe r6rortr6q ou(rlrrioetq ri oro pov6]royo pnope[ rc-
ve(q vo npooDord peyal,frepo Bc0pd etl,trpiveroq rov prptrdlv oqpefolv. 

'Etor, yto
rq oroorti epprlveia ptprrdrv oqpreirov, np|na va l,appdvovror undrprl pto oerpd
an6 nopdyovr€q, t6tolttxofq, noltrtoptrofq Kor Korvovtrofq, yro vo pnopei xoveiq
vc poototei oto prlvfpota nou 6626erat. Evrb ro sKgpoortr6 peneprdpro roD ov-
Op<ilntvou npoo<irrrou oe o2g6o11 pe ro Bcrorr<i ouvcrto0ripoto gcr(vetct norg e[vcrt
ncyr6opta Kotv6, ot ravdveq egcppoyriq Kor npoonotqolq al,Id(ouv an6 rotvrovio

" Ch. Darwin, The expression of emotion in human face. London 1872.
'n P. Ekman/W. Friesen/R. Ellsworth, Gesichtssprache. Wien/Graz/Kiiln 1974, oo. 47-76 (pe

neptoo<iteprl ptpi"toypcQic)' P. Ekman, Cross-Cultural Studies of Facial Expression. A Cen-
tury of Reseorch in Review. New York/London 1973. oo. 169-220.

" P. Ekman, (Inmasking the Face. Englewood Cliffs, New york 1975.
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oe Korvovia (n.y. q oDpn€ptgopd orrlv rrl6cia). fl6pc on' cDr6 untiplouv Kor rc-

[trdq Kot Kotvovu(6q 6tagop6q (oto ],ad ri oq yuvaira enwp|nerat vo 6eiXvouv
mo onpoKtil,umo ro ouvoroOripcr<i touq) o]'l"ti rcr oro1.rtr6q35.

'O)'eq 
our6q or epprlvruttr6q neprnl,or6q tol6ouv p6poro Kor oro 06arpo, dnou ta

ptpnrcd onpsio ncptiyovtat Tto tov epp4ve6ovta Oearri. H et8rrri 8uorol.ia e6til 6y-
Kerrot oro dtt Lenric, rtvrioetq rou npootilfiou o 0ec{q 6ev pnope i vo trq avrt},r'1-
gOei (rintoq pnopei Tc.X. oto KrvrlForoyptigo), errdq ov ppioreror or nol,6 ptrpd

rl.erord 06otpo. H 8uorol,ic ourri (enepvr6rct pe 66o rpdnouq: l) q 2gpriorl rrpo-
oa:ni6o6, Ilnrpoooni6oq ri poxtytri( nou rovt(et optop6vo prptrd oqpeic3t, rcr
2) qv unorortioroorl ptprrrilv orlpeiov ps ti}"l,a, rupicoq yl"rrroorxd, nopcy)'toootrd
ror un6)"ornc Ktvnorcrd, <ilore o Oeotriq vo vopi(erroq p)"6ner ergpdoetq rou
npoorilnou nou, l"6yol ovrrKstpsvrrrilv ouv01r<irv, 6ev pnopet vo 6et (p1,. n.1. tqv
telvtr{ aut{. orqv oEpolrpiiiq"; "Mo tov llovdpeto Qcop<il, Kot pt tlv tilpa pnai-

vet,/ rt 61er rl"116 ro npdoolno rrlv dytv r' cl,l.ap6vn" B 235-236)3E.

O ptptxdq rril6troq tou 0edrpou dprrlq 6ev rauri(sror ovoyKcorrrti p€ ro ptptrd

rril8rra rrlq Kotvovioq, nou neprpti),),et aurd ro 06ctpo. I1e66v oe diveq rtg pop<p6q

lrrl voroupol.rotrro6 Oedtpou ruptap2go6v t6tairepeq Oearptr6q ouppanrdrqreq otrl
prprrri 6rgpooq rtov ouvoro0qpdrcov,6vog r<il6rroq, rov onoio npinet vc erpd0et o
rlOonotdq ota n)'cioto rnq urroKprrtK{q qq enoylg rou, Kr o 0ecrriq, yto vo oTro-
ro8rxonotrioet oroo16. ra unoKprnKd oqpeia rqg nopdoroonq (B1,. trq 6uoro)'ieq
nou 61et o Eup<onoioq 0eor{q naparo}"ouOdrvtaq nopoortioetq Oearprrdrv poprptilv

rrlq 
'Ano 

Aoiaq).

1.2. l. Irlpeio "letpovopttilv'

Xrrlpiq to otilpc tou q0onorof rct ttq rrvrloetq rou (.letpovoFieq') 6ev untipler
06ctpo. 

'O),4 
ia til")"o onpsrorrKti ouorriproru, rou 0edrpou pnopofv vo, unoKo,ro-

orcOofv. Aut6 o8riyqoe Kor or1v tinoyq fioq ro (?(stpovopto,rSo olpeio etvcr 11
el.dXrorr1 orlpcivouoc povd6o 6l.ou rou 0eotptrof rdl6rrc3e. H evcrol<ll,r1oq pe

rrl Isrpovoptc, trou op1u(d cvagep6rov npoypcrtrti o26e66v pt6vo ora ytpw, ava-
y€ror orrlv op?(aia prlroptrri. Errl olertrri ropd8oorl, rTou a<popti rr1 prlroprrri,

'u B)". ve6tepl ptp)'toypogic ltt i rd g6pc: L. Rubinstein, An objective method in the quanti-

tative evaluation of emotional change. Behavior Research Methods and Instruments 1969/1,

oo.205 sq.' W. Schtile, Ausdruckswahrnehmung des Gesichts. Experimentelle Untersuchungen.

Frankfurt/M. 1976' P. Ekman/W. Friesen/S.S. Tomkins, Facial affect scoring technique

(FAST): A First Validity Study. Semiotica 3 (1971), oo. 37-58, xrl..

"  B?" .  nap .2 .1 .

" B)r. yro rtq telvtr6q ourfq onlv el,l"r1vrxri 6papcrroupTicr Puchner, 6.TC., or1p. 10, oo.

I l0 e[., erioqg W. Puchner, Lauschszenen und simultane Brihnenpriisenz im Kretischen

Theater. Zeitschrift filr Balkanologie XIX/ I (1983), oa. 66-87' B. flo61vep, H "Eprrrgtl.q'
orrl 6qptb6q ncpriDoorl t4q Kpritqq. Apui6v4I (1983), oa. 173-235, t6ioq oo. 188 e[.

t' St. Skwarczydska, Anmerkungen zur Semantik der theatralischen Gestik. W. Kroll,/A.

Flaker (eds.), Literaturtheoretische Modelle und kommunikatives System. Diskussion in der

polnischen Literaturwissenschaft. Kronberg 1974, oo.328-370, r6toq o. 341.
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uTroKprrrKri ol,l"d rot qrlooorpio, rcrt rpardet <ilg to Ata<pcottopd, oq xripto lvtopi-
opcrro rqq X€lpovopiaq ro0opiotrlKov rl sKgpoortl(dtrltd rnq KOt to yeyovdq, dtt

eivct rcrcvorltrj oe dl.ouq touq ovOpdlnouqoo. A),),d o 20oc, atrilvoq ritav npoo-

ptop6voq va cno6ei(er, rupitoq ps rtq pel,6teq tou Wilhelm Wundt, rou Marcel

Mauss Kor rou David Efron, 6rt or letpovopi€q Kot ot oqprooteq roDq ol'l.ti(ouv an6

nol.rtropt6 os nol.trtop6 xor paOoivovtot oov pta .y)"dlooo,,o'. Ot el"tiXtoreq 6t-

arptnr6q povti8eq tou rdl8tro rov Xstpovopttilv eivot, rctti tov Ray Birdwhistell,

oe aval.oyic pe tu "gtovripoTc> Tnq yl,tooool"oyioq, to .KtV{pOTOo, T0 oTroia (oe

ovriOeor1 p€ rq y),rirooo) 6ev 6Xouv oqpooto p6vc touq, a),).ti pdvo oe ouv6uo-

opofq Kot o€ oupqpa(6pevao'.

O Greimas [eX<opi(rr Xerpovopieq nou 61ouv rrinotcr npcrttrri orontp6t4too3

ond .letpovoptorci', onFsio rrlq rTru(otvrtlvicq, orlpreia 61),o6ri no6 ouvo6e6ouv rqv

optl,ta ri rqv ovrrKa0totofvaa. Xtrlv rel"eutoia nep(ntroorl ovrirouv ouotripata

Xsrpovoprtbv 6noq autd rrov rou<pti)"o),ov, oprop6vtov povcottrdtv tcyptittov, rrov

Iv$tdvrov rr)".05, o),),ri Kor rou pipou Kor rou novropiptou. T6toteq letpovopieq
pnopor5v va avagfpovror oro Xrbpo, ot ovrtKeipeva (etrovtrri )"ettoupytrdtr1ta'

ovc<p6povtor or ptc rfpto ri 8euteper5ouoo t8tdrrlta rov ovrtKetpt6v<rlv, Tc.X. yla ro

onttt  oXrlpct i(ouv rtr 16ptc pra orenri),  i  va etvat ofppolc (pu0pi(ovtat on6

ouppattr6rnr€q, 6ev eivar on6 96o11 rouq Korovorlt6q' n.X. upptortrd opipotc)ou.

Euv6uti(ovtat o€ ncpotcrttrti oXripata (ouvttiyprcta), Ko,t pnopofv, dnoq n
yl.dlooc, vo lettoupyofv rut roq pova8trd p6oo entrotvtovioq.

H letpovopio 6polq 6ivst rct tl"r'1po<popieq yta to unorelp€vo Ttou rn ?(pnot[ro-
notet, yto rr lv r1l, tr [c rou, ro 96]"o, rr lv Kotvovrrr i  tou 06o11, yta 6va ottTptato

pdl"o nou nai(et, rn oopcrtrri ror trveupcTtKri rou rcotdotcol, ro Xoportripo roD,

'o J.R. Knowlson, The Idea of Gesture as a Universal Language in the XVIIth and XVIIIIh

Century. Journal of the History of ldeas l6 (1965), oo. 495-508.
o' W. Wundt, Die Gebiirdensprache. Vdlkerpsychologie, tdpt. A', Stuttgart 1900' M. Mauss,

Les techniques de corps. Journal de psychologie et pothologie 32/3-4 (1935), oo.279-293'D.

Efron, Gesture, Race and Culture. The Hague/Paris 1972 (npdrtrl 6r6ooq l94l).
o' B).. ruptoq Introduction to Kinesics. Washington 1952' Kinesis and Context. Essays on Body

Motion. Philadclphia l 970.
o' A. J. Greimas, Conditions d'une s6miotique du monde naturel. De sens. Paris 1970, oo.

49-91.
oo P. Ekman/W.V. Friesen, The repertoire of nonverbal behavior: Categories, origins, usage

and coding. Semiotica I (1969), oo. 49-98.
ot. Bl.. oe enrl,oyrl: W. C. Stokoe, Sign Language and the Monastic Use of Lexical Gestures.

Semiotica 24 (1978), oo. l8l-194' W. Tomkins, Indian Sign Language. New York 1969'

W.C. Stokoe. Semiotics and Human Sign Language. Den Haag 1974 rcat nol'l'6q pel.6teq

oro repto8rrd Slgn Language Studies.
ou N. nol.itrlq, Ypptotrrti opipotu. laoypaqia 4 (1913/ l4). oo. 601-669' McDonald Critch-

ley, Silent Language. London 1975'R. Firth, Symbols, Public and Private. London 1973'R'

L. Saitz/E. C. dervenka. Ifandbook of Gestures: Columbia and the Llnited States. Den Haag

1972.
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tr'1 6rd0eori rou Ko,l rcr ouvcrto0ripcrti tou". Aut6q ot xstpovopieq puOpi(ovtct

cnd rouq rovdveq e<pappoyriq r<<iOe ouyKa(ptl-r6vou noltrtopof (notd Xetpovopia
appd(et oe nordv Ko,r or notti nepiorcor1). O rril8troq lttpovopltilv nou npoobtopi-

(e r rov rotvtovrrd pdl"o rdnotou av0p6nob (ql,trio, qr5l.o, entiyyel.pa /rataya-

yr1)48 unootrlpi(erat B6Boro rot and tov rdr6tra evSupaoicq (tc VnId taro6vto

enqpeti(ouv to pti6tolro, I opnp6l.a tou tolt6t<iltr1 nporal"ei 'n6(eq' rtl")an. n6-

po cnd rnv Korvovtrri r8r6rqro n Xerpovopric etvar ev8etrttr{ Kot yto ttpoootrt-

r6q r6rdrqteq rou unoretpfvou nou rq Xprlotponotei. llpop),ripora epprlveioq

nporfnrouv ndl,t otrlv 6rcqpoorl ouvoto0qpdttrtv, dnou I Xstpovopto np6net vo

e[erd(erot ortr oupgpo(dpeva rqq.

Ot Xerpovopieg 6poq puOpt(ouv KCn rrlv €nrKorvovicr aq oregto6;.,e prdvo trq

Xerpovopieq larpettopof Kot oTro1otpsrtopo650, unotoyrlq, unepopiq, net0ofq,

Kpuqiq popqiq, rr).. Ko0rbq ev6louv oulvti rct rdnoto npoonotqoq, 6ev eivot nd-

vto anol.l.oyp6veq and nape[rlyrioetq5'.

Iro 06ctpo ot X€tpovopieq ev p6pet roOpegti(ouv rtq oXettr6q oupBattrdrnrsq

rnq Korvovicq, ev p6pet dFotq oro).ouOofv 8rxofq touq rdl8treq. fL1., oe peydl.o

Ba$pd, oro ootortxd 06utpo". tro euponarrd 06atpo o Xstpovoptcx6q rdl8troq

ouvo6efet tqv noiqorl  (r),aotrd 06ctpo), Nopol(rqpi(et to npdocono rou rn Xpnot-
ponotei (popcvrtop6q, Stanislawski) ri cvogfperot orrl ouvovctorpo<p{ rt tntKotvo-

vta (povt6pvo 06atpo, Boulevard). Irqv Commedia dell'arte ri otov Brecht roOopi-

(er ror rnv Korvovrrri 06o11 rou oKrlvrrof pd).ou. Kti0e 0eotptr6 ei6oq rot to 064-

rpo xdOe enoXriq ent\epyalovrot Dto<popettrofq rdr8tKsq Xstpovoprdlv (p)'. n.X. tt1

|tagopti  rnq urol(prtrrr iq tou Molibre an6 tq or5yXpovn p' aut6v Com6die i tal ien-

n e ) 5 3 .

o7 Ekrnan/Friesen, d.n., or1p. 45' A,E. Scheflein, Body language and social order. Prentice Hall

1972' tov i6rou, IIow behovior means. New York 1973.
ot J. Eibl-Eibesfeid, Grundriss der vergleichenden Verhaltensforschung. Mtinchenlg67'D. Morris,

Der Mensch, mit dem wir leben. Ztirich 1978.
on Bl . .  nap.2.3.
5o A. Kendon/A. Ferber, A description of some human greetings. Comporative Ecology antl Be-

haviour of Primates. London 1973, req. 4.
'' BL. rupioq rrq epycoieq rou E. Goffman, The Presentation of Self in Everyday tr/e. New

York 1959' Encounters. Harmondworth l96l' Interactional Ritual. New York 1967.

" K. Bru5ak, Signs in the Chinese Theatre. L. Matejka/J. R. Titunic (eds.), Semiotics of Art.

Prague School Contributions. Cambridge/Mass. 1976, oo. 59-'73' R. Howard, Le thiatre chi-

nois contemporain. Paris 1978.
tt Tc *Xerpovoptcrd' oqpeic tou Mol"t6pou npoo6rdpr(cv dXt pdvo r4v rotvrovrrri 06o4

tou pdlou. u).),d rut to Xuportripo rou. Bl". oe enr),oyri: R.W.Herzel, Molidre's actors

and the question of types. Theatre SurveyXVl/l (1975), oo. l-24'S. Relyea. Signs, systems

and meanings. A contemporary semiotic reading of four Moliire plays. Middletown,/Conn.

1976' P.A. Wadsworth. Moliire and the ltalian theatrical tradition. Columbia 1977.
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Tel,rrd undpXer Kdt pro, rcrqyopia X€rpovoprcilv nou npoUno06rer cvrrretprvo ro
onoia entoreud(ovrot, ral,l,repyofvtct, raraval"dlvovror rrI.5o. T6toreg Xsrpo-
vop[eq oto 06atpo npoyporonororivrot orr]v navropiprc, dnou ta t6ta ra (orqvtrd)

ovtrreipeva 6ev undp1ouv55. EDd) 8ro<paivetat nol.rj raOopd n trovdtr1ta rov
(?(stpovopltcrdlv,' orlpeiolv vo unorcOroro$v ti),},c oqpetrotrrd ouotriprara, oKou-
otrrd rct onttrd (rdppcooq, ev8upaoio, oKTlvrKd avrtreiprvo,, oKnvoypogio rrl".),
evdl Xtopiq ttq i6teq rtq Xstpovopieq 6ev pnopei vo ouyrporr'1Oei o Oeatprrdq rctil6r-
Koq.

1.2.3. . fettvrconrri '  onpsio

Tc .yetrvtc,orrrd' i .npooeYytottrd" oqpreta (proxemics) etvut pta ratqTopia
0eatptrdlv orlpeiov nou 66oro)"c rorcttiootro,r, ytari npcypctonororivror oq rtvrj-
ostq rou otilpotoq (.Xetpovoprord' orlpeio) Ko,r o,7Tor€l,o6v (eloprorri rotrlyopia
rtvqotarrilv oqpeiov, prdvo e<pdoov oleti(ovror ps rov neptpdl"l.ovrc 16po. T6rota
orlpeic ogopofv tqv andorcoq ovdpeoo or 6uo gopeiq eTrrKorvovioq, q onoio pno-
pei vo ol,l.d[er (npoofyyroq, anopuirpuvorl)56, Ko,r rll ouveXri xivrlorl p6oa oto

Xri lpo (nopeio, Bti8ropa, tp6ftpo, Xopdq).
Kti0e nol,tttopdq rcoOopi(et notd an6orcoq nptnet. va t1po6v 66o gopeiq enr-

rotvovtaq, oe nord nepiotool: rovrrvri orrlv orKsia ou(rin'1on, nlo porprti orrl
8rlpdota' r6roteq cnoordoetq nai(ouv pdl,o rct olertr<i ps rIV rorvrovtrri 06o11
rou cv0prilnou: o 6teu0uvrriq nou rdOerat niocl and ro ypo<peio rou 0a orlroOet rot
0c nepdoet prnpootti 6tav rov entore<pOei dl,l.og 6teu0uvrriq, evdl e(orol,ou0et va
rtiOetat erei, ctv np6rettat yto ugtordpevo. Aurot or rcv6veq oupnrprgopdq sgcrp-
pd(ovrct Kot oro 06otpo, cnortofv dpcoq ptav dl"),r'1 o4paoto, drov o orqvtrdq

X6poq 6ev eivot povooripovroq, 6noq 7r.X. oro proo,rovrKd 06arpo p€ rn Dtaipeori
Tou o€ rdl"oot1, rdopo ror oupavd.

To Bd8topc etvat oqprcvrtr6 orotXeio rnq unoKptrrrriq, nou percSt8et no),),6q
n),rlpogopieq yrc rrlv soor€ptrri rt e(arreprrri xartiotooq, ornv onoio Bptorerat
to npSo<ono fiou ncptottiverat. Kd0e nope io orq oxrlvri 6ivet oto Xtui,po npdoOeteq
ot'1pooieq, av ra0opi(etat o or6Xoq rqq: aur6 ouv6Barve oro psoouovtrd Opqoreu-
trrcd 06orpo lr€ rlq nopeieq ano nepincpo os nepinrepo (ri oqv nopeic rou Appa-
dp Fe tov Ioadr Kot rouq or),dBouq ornv Kopu<pri rou pouvori otrl .@uoto rou
ABporip', o)').d Kor 6rtq orrlvrr6q ouptBcrrtrdrnr€q r1q N6a6 E).Lrlvtrriq r<op<rr6tcrq
rnq op1ordtqraq, dnou r'1 eioo8oq ond rq 6e(rd nripo8o oriprorve dqr€q and to

to B)". or1p. 43, rct D. Koechlin, Techniques corporelles et leur notation symbolique. Language
l0  (1968) ,  oo .36 -47 .

t' frc tr1 0eorpio rnq trovropipog pl,. xupioq H. Bollmann, (Jntersuchungen zur Kunstgattung

der Pantomine. Diss. Hamburg 1968' H. Frank, Grundlagen der Information(isthetik und er-
ste Anwendung auf die mime pure. Diss. Stuttgart 1959.

5u Kupiarg autr! q opdSo orlpeiolv 61et encprrilq pel.err1Oei. Bl. oe enrl"oyri: E.T.Hall, The
Silent Language. New York 1959' rou i6tou, The Hidden Dimension. London 1966' R.
Sommer, Personal Space. Prentice Hall, New Jersey 1969' T.D. Graves, Quantitative Re-

search in Proxemic Behavior. American Anthropologist 65 (1963), oo. 1003-1027.
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6nar0po orqv 116).11, cnd rrlv oprorepri epXopo ilfio rrlv alopti ri ro l,rprivt. X'au-
rri tqv nepinroor'1 o orqvrr6q Xd)poq 61et er trrlv npot6pov oprop6veg o4pooieq.

YnupXet dproq rcr q nepinrooq, dnou n oolroru(ri xivrlor'1 6iver oqpaoieq ror
orov oqrlpqp6vo Xrhpo, ro Xrbpo rate[oXriv: sivor q nepinroor] roD ?(opsunKof 0ed-
rpou, rou pnal.6tou. Iqpooteq Sqproupyofvtcr e6dl prdvo, 6rov q otopcrtrri riv4or'1
ouolettotet ps tov ne ptptil,l,ovra X,hpot'. ,.fertvrcottxtio orlpeic ppioroupe

o1e6dv oe 6l"eq ttq popgfq Oetitpou, ol,l.ti oro prncl.6ro KUprop1o6v an6)vura.

2. H epqdvroq roD r;0ororo6 o4 orlprlo

H epgdvtol rou q0onotof otrlpi(etat eite oe guorrd 6e6op6va eite oe orotleia
perap6pgtooqq. Kcr ortq 6uo neptnr6oerq r'1 ep<privrori rou raroDql"rirvst rnv spgd-
vrorl rou pdl,ou roD ,roprordvet. Tc ororleic rrlq epg<ivroriq rou eivot ro paord-
pepa (oe npdoono ror cvtiorrlpo), r'1 r6ppooq Kor q ev8upcoia. Me ption curri rc
onttrd ototleta o Oeorriq routi(er rov qOonotd pe to npdoolTro fiou aurdg npo-
onoteircr nroq eivar.

H ta6ttorl yevtrd, ni.pa un6 rqv ovrol"oyrrri rrlq 8tdorooq, eivot npo'idv rnrKor-
vorvtcrdrv 8to8txootrilv: o tivOp<onoq rauti(sror ps rqv etrdvo Trou 61ouv or ril,l,ot
yt' cutdv Kot ps tqv etr6vo rou tyet o i6toq. H rautdrrltd rou xaOopi(erar and
rouq Korvovtrofq pdl,ouq nou rar61et. H otoportrri dlroq epgtivto4, pdv4 1116, 6ev
eivar xo0optottrri Tto rrl 8tapdpgtrlol rrlg rotvrovrrrig routdrqraq: rorti rov Mead
eivot nto orlpcvrtrri q ra0un6rc[l1 oe pro Korvovtrri opd6a (n.X.y].roootrri, Oprl-
oreuttrri rt)'.), rctti tov Simmel, o onoiog npoo6ler r6tcirepc to gctvdpsvo rrlg
pd6aq, Kor rov Stone mo orllrovttrri eivat n Xp{on optop6vtov orlpei<ov tqq e(o-
reptrriq epgdvroqgtt. H e(oreptrri epgdvtol, tqv onoio 8rapopgtilva o i6toq\
dvOpolnog, 6ivet a8topgroprirqto ororletc Tro ro ndlq 06l,et vo ,ropouoroorei ourdq
('rov Kotv(r)vrrri 1rbpo, norri e6or1 6iver otov ecrutci rotr.

To dn oupnepaivoupe cn6 rrlv eftoreprrri ep<ptivtorl evdq cv0prilnou orotleio
tqg rourdtqrdq tou, eivcr 6vaq pootr6q prl26cvropdq rrlq Korvovtrriq entrotvorvioq,
nou €7tovo),cpptivetot ouroriorog oro 06otpo: q epgdvtori rou rlOonorof orq oKn-
vri, nptv ar6po prl"rioet, 6ivet oro Oecrri ro nprilra orotleia n?'qpog6pnong yro

rov pdl.o trou troptottivet' p' ourri rrlv srooyroyrrri Frion nl,qpo<popttilv ouv66ovror
forepa dl.a rc d)'l,o oqpsrtonr(ri ouotripcro rrlq orrlvrrriq #yvr1g.

5t l,o tq 0ecopict tou pnol,6tou pl,. S.J. Cohcn , Dqnce qs dramutic arr. New York 1974' B.
Knocke, Diaghilev and the Ballet Russe. London l97l' A. Testa, Discorso sulla danza e sul
balletta. Roma 1970' A.J. Varganova, Die Grundlagen des klassischen Tanzes. Wilhemsha-
ven 1974' M.D. Lasker, The Pause in the Moving Structure of Dance. Semiotica 22 (1978),
oo. 107-126.

t' G.H. Mead, Geist, Identitrit und Ggsellschaft Frankfurt/M. 1975, oo. 180 eq.'G.Simmel,
Die Mode. Philosophische Kultur. Leipzig 1919, oo. 25-57, rSioq oo. 27 el.' G.P. Stone,
Appearance and the Self. A.M. Rose (ed.), Humon Behavior ond Social Processes. An Inter-
octional Approach. London 1962, oo. 86-l 18.
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2.1.  To pooKdpspc

Me ro .,puortipepo)> rou q0onorof evvoofpe t4 petapdpgool tou npoorilTTou Kot

tou otbptotoq. Autti and tq pto eivot pto)"oytrd 6e6op6va, und tqv dl)"n dproq

nl.rlporpopofv yto rlv Korvovtrri rcurdtrlto Kot rtq t8rdtrlteq tou ratdlou rouq,

Kor yr 'aur6v arptpri lq tov l"dyo peropd)"),ovro1 Kot petcpop<pti lvovrot. And tr lv

tnoxTl tou Aptototfl,q to otilpc, xat t8tatt€po ro npdoono, er),cpptiverot oq Ko-

0p6<p11q rnq VUXqq. H epprlveic tr lq quotoYvoptog,.nou qavepfvet 6ri0ev ro Xop0-

rrripc rou av0pdlnou, 61et ptc parpd nopti8ooq nou <pttivet dlq tov l9o crrilva. ftc

to 06crpo r$tottepq oqpooio andrrrloov ot quotoyvtrlptr6g pe)"6teg tou Lavater

(ro l8o arrilvo), nou ro1upiotqre rtrlq ro cv0p<ilntvo npdoolno 8topd(etor oav pt-

pl.io nou goveptilvet KOt rtq nto andrpuqeq nl"eup6q tou Xopcxtripa paqtt. T6-

rorrq geropteq cvrtperrilntoov ovrrpprioetq riSn xctti to Atogrottopd60. entprdl-

vouv 6poq enipovo ornv tlrTrttptxri yuXol,oyia 6q tov atrilvo poq (PI. rouq rp€tq

cv$pritntvouq rfnoug tou Kretzschmer: to l,entoorilputo, rov (ltuKv<l", 8nlo6ri Xov-

rpd, rot tov uOl'qttrd rfno)6r.

Av rat ro ooportrd 6e6op6va 6ev anorotrfnrouv Xoportrlpol"oytrd ototletc,

oor6oo poq entrp6Trouv opr6pr6va oupneptiopcrtcr olettrti ps Kotvovtrti rot nol"t-

rtoptrd otepedtuno: ro \ynl6 p6tono rou oro1ootri, to pouptop6vo 66ppu toq 6v-

5er(r1 uyeicq rr),. Enet6ri opropfva orotleto trlq ep<p<ivtoqq ouv66ovtat ps Kotvo-

vtrri undl,n\rq, Kot o dvOprtlnoq poX0ei vo rnv onortrioet, rctcqefYtt Kot ot rt-

Xvqt6q al.1.cy6q, npdorcrpeq ri p6vtpeq: to grtcoi6t62, tr'1 8eppotoott(ia, trlv

npdrl,r"loq ou).6v, dlq rct rov oKporrlptaopd. H e(6)'t[n tlq n]'cottrriq XetpoupYt-

rriq r6),oq [ept(dlver rtq te].eutcrteq entptriloetq trlq na],ttiq quotoyvtoptrriq entotri-

pnq: ro np6oono eivat o1e6dv e( olox)"ripou otorXeto rrlq €rtl(otvtovicq, 61t nta

<puorrd 6e6op6vo.
'Erot Kot oro Oearprrd poordpepa ro npdooTto Kot to o<i lpc tou q0onotof ra-

gpetprt(ouv ro or€pedrunc rou ouTKsrptp6vou nol-trtopo663. B6pcto, 6in1.o otrl

ouoX6rtoq trlq Oeorprrriq .pdoKoqD ps tov neptpd)'1"ovtc nol"tttop6, undpXouv Kot

er6troi x66trceq pooropfpro,roq, nou rolfouv p6vo oto 06otpo (rupiroq oro ootort-

K6) ri npoipyovrar and d),}.a nol.trtoptxti ouotripota (errovoypoqic tou 6tcrBdl"ou,

rou Oavdtou rtl'.).

Mortytd( Kor Trpoooni8o Xprlotponotofvrot Kot extdq Oedtpou oe te)"et6q, Ttop-

t6q, xapvapdl,ta, ertel,6oetq rr1". Xprlotponotofvrct ndvtc oq oqpelo tou npoorb-

tt J.C. Lavater, Physiognomische Versuche, zur Befbrderung der Menschenkenntnis und Men-

s c henliebe. LeiPzig l7 7 5 - 177 8.
uo Bir. n.X. G. Chr. Lichtenberg, Uber Physiognomik, wider die Physiognomen. Zur Beftirde-

rung der Menschenliebe und Menschenkenntnis. L. Ch. Lichtenberg,/F. Kies (eds.), Georg

Christoph Lichtenbergs vermischte Schriften. Gcittingen 1801, t6p. f 
', oo.40l-505.

6r E. Kretsc hmer. Kdrperbau und Charakter. Berlin 196725 -
ut M. Angelogou, A History of Make-up. London 1970'
u' J. W. Baker, Elements of Stage craft. Sherman Oaks 1978' R. Corson, Stage Makeup' En-

glewood Cliffs, New Jersey 1975, rt tii"tror.
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rou64. Evtb to poKtTtdq ouvri0<oq Koro6nl.d)ver rlv rcotvrovrrri 06or; rou gop6o
oro ouyKtxptp6vo nol"tttop6, rl trpooronl64 rov anopcrpfvet cnd rnv Korvovic6s.
Kot ortq 6uo neptntciloetq perapropqdlvtror o gop6oq oe rdnotov rTou 6ev efvar'
otrl 6erltepr1 nepi.ntoon n npoytlout(rl tou rourdtrlra 6ev pnopei vc cvoyvopr-
otei (rat ot npri[erq rou 6ev un6rervror orrq ra0repolp6veq ruprilosrq)66.

An6 ptav dnoyq ro ,rpooone io epne p#yet 5),r1 trlv ouoia rou 0etirpou67, ri-
vot pto ul,onotrlp6vrl nopdorool. Evtilver os pro ul,rrri rirqovoq to np6orr:7ro rou
q0onoto6 Kot ro npdocono rou p6l,ou, gavepcilva rrl pro rourdrTlro r(or rol,fnret
rrlv til.},q. Efvar orlpeio rqq govrpriq perapdpgoorlq, rcr p6oov rnq ofioorooro-
noiqorlq, yrcti goveptilvet !m rrlv 6nop[ri rrlq rrlv reXvqrri c],],ayri. Aurri n (unop-

[taxri" t6tdtqto rnq trpootoni8aq ?(pnorponoteirot oe no]"],6q Opqoreieq rar ]"a-
tpeieq68, dntoq Kor or dl,eq o1e6dv ttq lropg6q aplfyovou 0etirpou6e. fI6pc

'and ttq pi(eq q6 otq l,atpeia 11 Oeorptrri npooroniDo o6qyei rot otr'1 8rapdpgoorl
tfnov, rupiolq oro r(olrtKd 06atpo7o, Kot eivar oqpovnrd p6oo trlq oTroorooro-
noiqoqq (oe avrt0eon ps ro pcxtyrri( oro 06otpo rqq yeu8otofiorlq). H agcipeorl
rov prprKrilv orlpeiolv o6qyei orlv nto dvrovq )Cp{on d}"}.ov rtvlotor6v orlpei-
tlv", n.y. otov Arlecchino rq6 Commedia dell'arte, Kfl.r orov rovrop6 rou tunr-
ro6, p1 avOpdlnrvou otorleiou orlv unorprrrrrit2.

2.2. H r<6ppoor1

To oqpeio tqq r6pproonq oqopofv tqv et8trri 6rap6pgrool rov pol,l,rrilv Kol rrlq
yevetri8aq. H oulvri ?(pion nepofroq (rrlq rrvqrrig rdppooqq) rot yefnrcrlg yevetd-
6cq oto 06atpo entpdl,),ouv pto l6toptotri e(6raoq ond ta und)"otna guotoyvroptxti
orlpeic. Ardpo nto efrol,a ond treivc, pcl.),rri rat y6vto peroBti),l.ovtot cvdl.oyo
pt rtq rotvtovrrfq ent8tdlfetq ri rpooontr6q avtrl"r{ryetq rou ra06va: rdpovtct, (u-

uo G. Burand, Les masques. Paris 196l'G. Mehren, Sinn und Gestalt der Maske. Antoios
XI/2 (1969), oo. 136-153' B.L. Ogibenin, Mask in the Light of Semiotics. A Functional
Approach. Semiotico l3 (1975), oo. l-9.

ut B)". xat Cl. Ldvi-Strauss, Die Zweiteilung der Darstellung. Strukturale Anthropologie. Frank-
furt/M.. 1967. oo. 267-291.

uu Bl.. rT.J(. rov Ku Klux Klan. fta rI Xp{on ptioraq oe te},etoupytxti eyx}.ripata p},. I.
Shallek, Masks New York 1973.

tt D. Frey, Zuschauer und Brihne. Kunstwissenschaftliche Grundfragen Munchen 1946, oo.

l5l-233, t6iorg oo. 157 e\.
tt K.W. Pbuckert, Verwandlung und Gegenwart der Maske. Antaios XI/2 (1969\, oo. l2l-135.

K. Kcrorlprl, Ifpoioropia tou 9edtpou. A0rivo 1974 $e nl,ofottr prpl"toypogic).
'n K. K. Kachler, Uber Wesen und Wirken der Theatermaske. Antaios XI/2 (1969\, oo. 192-

208' C. Niessen, Handbuch der Theater-Wissenschaft Emsdetten 1949-1957.
to H olertxri napd8oon oro eupconctrd 06orpo Baoi(erat orrlv 6rytprl e)')"4vtrrl Kor po)ucri-

rrj rro;ror6ia. B)'. G. Krien, Der Ausdruck der antiken Theatermaskez. Diss. Wien 1959.
tt ftc tqv cplctdtrlto pl'. trilpo P. Chiron-Bistagne, Recherches sur les acteurs dans la Grice

antique. Paris 1976.
tt B?t. rupioq A.D. Avdeev. Proischoldenie teat. Moskva 1959.
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pi(owar, pdgovtot, psropopgd)vovrot pe notril.ouq rpdfiouq. Xprilpa, t8topopgia,

pdrpoq rct nurvdrrlro rnq tpiloolq rou regal"tof eivu,t o1e66v oe 6l,ouq touq

nol.rrtolrofq, ert6q ond guotol"oytrd qatvdpevc, Kot orlpaivovtc ototleta. Aq

oxegrofpe p6vo tqv epplveio rorv r6rrtvov pal.l.rdrv, ro tbavtr6 rrov (ov0dlv, tr1

poltrri 66vop4 nou 61ouv ta pcrptd pc),l.td rt}.. Err6g to6tou 11 rdpprooq etvat

rcr 6v6er(n rrlq rorvrovtrrlg 06or1q rct rtifrlq, optop6vtov enayyel.pdttov, eOvtrriq ri

Opqoreurtrriq taurdrrlrog, opropfvrov nol.rnxtirv r{ d},},ov nenot0rioeolv xr}". To

rofpepo rirov ndvtc 6v5et(r1 ottptottr{q ttpolpiagT3.

Xro 06arpo ro orllric trlq rdppoorlq avranorpivovrot ouvri0oq orouq olettrofq

splrlvrDnro6g rcvdveq rou ouyKsr(prlr6vou nol.tnopo6, ov Kot oto N6 ti to Ka-

buki undp1ouv ro?Cup6q 0eorptr6q oupportr6trlreq roD 6ev avttrcOpegri(ouv rov

r66tra roppriloeroq rou noi'tnopof touq, 6rroq dl,}'oor€ Kot oro ap2lcto el.l"r1vtx6

ror prrlpotr6 06crpo, dnou oe xdoe npooorneio cvflororlti pto optop6vq r6ppuootl.

H Oeorptxri r6prpoor'1, rup[coq q nepofxc, pnopet vo 6r1i'.tilvet ptov optopfvrl eno-

X\, i Kot vo 61et ouppol"tr6q l.ettoupyieq. Ito 06otpo tou 20of otdlvo 11 nepofro

xprlorpoTroteirat peprr<6q gop6q Kot roq gop6ag ouppo),trdlv lptoptitolvTa. Euvri-

Ooq 6p<oq ro oqpeio trlq rdppolorlq spgovi(owct pdvo oe ouv6uoop6 ps ro orlpeic

rou pooKop6potoq Kot rnq ev6upooiaq.

2.3. H evbupooio

Avdpeoa oro onnKd orlpeio rlq epgtivronq rou 40onotof ruptop26ei to Oeatpt-

rd roorofpr. Aut6 ouvriOoq tnwp6,na oto 0eani tqv npdltrl tafttorl tou p6l.ou

nou Troprortiverot. Avdpeoa oro 0eotprr6 rooto6pt xot rnv Kotvo)vtrri evDupcoic u-

ndplouv, doov ogopti rr1 lettoupyia touq trlq n)"r1po96pnoqq, otev6q o16oetq, 16oo

orev6g rou o epeuvrlrriq trlq evbuparol"oyicq J. Laver gttivet oto oupnfpoolro, tttoq

ornv op?(rj 6l,c tc po6Xa rirav 0ectptrd rooto6prtct5. Autri 11 Dtaniottoorl ovo-

g6perct orrlv opordtrltc (ri rat orov rourtop6) tou Oeotptrof pe tov rotvrovtx6

p6l,o, rov ono[o rora8rl].dlvsr rl ev6upcoia76. Karti rnv Kotvovtoloytrri 0ealpia

rou p6l"ou q Korvovrrri rout6trlrc ev6q av0p6nou ra0opi(erct and to roto6q p6-

l,oug npoo6t6ouv ot dl.},ot o' 6vav dvOpono, rct notofq p6louq 661etat cut6q,

6ai"o6ri an6 rqv d0potorl rtov Kotvovtrrilv tou p6l.cov ,tou nai\et17. Itqv ep<pri-

t' W. Cooper, Hair, Sex, Society, Symbolism. London l97l' R. Reynolds, Beards - Their Soci-

al Standing, Religious Involvements,.Decorotive Possibilities and Volue in Offence and Defense

through the Ages. New York 1949' E.R. Leach, Magical Hair. Journal of the Royal Anthro-

pological Institute 88 (1938), oo. 147-164' P. Bogatyrev, The Functions of Folk Costum in

Moravian Slovakia. The Hague/Paris l97l (Approaches to Semiotics 5)'G.A. Megas, Der

Bartlose im neugriechischen Miirchen. Aooyparp(a 25 (1967), aa. 254-267, rr}-.
'n il.X. orq.N6c Exqvri. tou Ernst Fuchs. Bl.. E. Fuchs, Die SchaubilhnederZukunft. Berlin

1904' tou i6tou, Dre Revolution des Theaters. Mtinchen 1909.
tt J. Laver, Costume in the Theatre. London 1964, o. 15.
'u J.C. Flugel, The Psychology of Clothes. London 1930 (1950).
tt frc rrlv Korvovtol,oyrrri Oeopic rrov p<i)"tov g).. J.B. Biddle/E.J. Thomas, Role Theory:

Concepts and researcft. New York 1966' R. Dahrendort, Homo sociologicus. Kdln 1959' H.
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vtorl autcbv r(Dv rotvtovtr<iv pdkov pe tp6no, rou o <ilitoq vo ovoyvopi(et op6o<rlq
rt sivot ourdq Kot ?tou ovriKst, n ev8ulrooic nol(et rporop?(rK6 pdi',o: e[ooga]ti(er
onrtrd rlv Korvovtrri taurdrqro rou gop6o rnq.

E6dl p6pato 6ev ovogepdpoor€ ortq rpor(trK66 ri ror r10tr6q (vrponri) )'etroupyi-
sq rrlC ev6upaoic6. H 6v6uor1 eivat nol.trtoptr6g nl,qporpopro8drqq npdlrrlq rd(nq:
orlpetdlver rll.rrta rot 96l"o, e0vtr6rrlro ri rot TsoTpogrKrj nepropi, oulvti rar 0pq-
oKric, rorvolvtrri tdEn i uroop<i6a rot rotdoroorl (riyapoq, dyyapoq rr1..), endy-
yel.pa xct t8td(ouoa 06o11 (Ainnv, rord6rrog rr)'.)' xara8qi'dlvsr prov optop6vrl
npdororprl xorriotooq (rq6eto, ndpru, unvo8opdrto rrl..) ri prov optop6v4 ,rpooo-
nrrri rcut6rrlro (body-image)78. To nopc6eiypcta ond ro Xrirpo qq irooypo<picg,
entot{pqq rrlq ouptrsptgopdq, eOvoiuoyiag rat cvOprono}'oyiog eivcr ave(dw}"r1ro.

Xto 06atpo 4 ev6upooia 6ev 61er rcprri nparnrri l.erroupytrdt4to, al.)'d efvat
cnoxl.etortx<i oqpeio: Tro rrlv enoTgri nou noi(er ro 6p7o (novrogdpt-1erp6vo6
rrl..), Tro rqv toroptrri tnoyrl, yro oprop6vouq pu0ol.oytro66 rcil8treq (@edq, 6rd-
poitoq, rtl,.)' oro sDpotratrd 06otpo rou 20ori orrilvc xarc64irrilver rupioq ?(opo-
rrqpol"oyrrdg t8rdrrlrsq rou orlvtxo6 pdl,ou. Mnopet dproq vc avol,ripet, rupiolg
ps ro 2gprilpotri rou, Kor Tevtx6repeq ouppol.tr6q l.etroupyieg orqv napdoroorl, rr.?(.
oq rtvrltri oKrlvoypogia (6rot ro 06crpo rou ouppo?tropof)7e. Iro corctrrd 06o-
rpo vnd.plouv ti)',},oort Kot ev6upcro)'oytroi rril8treq nou cvrirouv cnorl,etonxd
o' out<i, eivor onorl,etottrd Oearptroito.

O ev6uproro?'oytx6q xdr8troq )Cplorlrofioreitor oe ouv6uoop6 pe ra ri)"}"o or';peic
tqq eppdvtonq rou 40onoto6, ol,?tti r(or ps rtvr'lotcrti oqpetc, tc onoto enrlped(et:
q otevri gofoto 6ev entrp6ret peydlo pripora rrl". Evril rc orlpefo rrlg epgdvtoqg
ouvriOoq evcppovi(ovrot, ovdpeoc o' autd Kor ro rtvrlorord (ri rcr tc, orouottrd,
6ql,a6{ ta y},.coootrd), pnopofv vo undpXouv 6ragop66, yro rn brlptoupyio t(opt-
rdrv eg6 (n.x. "Apxovtoltopuirr'lG') ri ror ytc st6rr6 lopoKrnprop6 rou oxqvtrof
Itpoo<itrou. 

'Etot q epgdvtorl rou q0onotor5 6ivet oro Oecrri ro npdlro eppqveurrr6
n).cioto, ro onoto lrt rrlv uttoKprnKri rat rc orlpeic rrlg ouyt(st(prpsvonoreirot rc-
rdntv: pnopet vo rpoTTonotr'10ei q npdlrrl evtfnoo4 ri rat vo enrpepatoOei. Evril ra
oqpeic tqq epg<ivtorlq 8tvouv rqv e(olreptrri raurdrqrc roD oKl'lvrrof p6l,ou, ovr-

ldprqto, dlq 6va paOpd, cnd 14 oDyt(sKprp6vq npoorontr6rrlta rou q0onoro6, rc

Joas, Die gegenwiirtige l-age der soziologischen Rollentheorie. Wiesbaden 1978. R. Merton.
The Role-Set. British Journal of Sociotogy 8 ( 1957), oo. 106- I 20.

tt R. Kdnig , Kleider und Leute. Zur Soziologie der Mode. Frankfurt /M. 196T.Bogatyrev, d.n.,
oqp' 73' S. Koescher, Postal, Body-Image and ldentity: A Comparison of Kwakiutl and
Hopi. American Anthropologist 6i (196s\, oo. 45s-461. R. Broby-Jansen, Body and
Clothes. London 1968.

tt Bl" n.x. E.G' Craig, Die Kunst des Theaters. Erster Dialog. Uber die Kunst des Theaters.
Ber l in 1970. oo.  l0 l -126.

to ftc trlv ev6upatol"oyio oto 06otpo P2". D.A. Russel, Stage Cosrum Design. Theory, Techni-
que and Style. New York 1973' I. Brooke, Western European Costume. Its Relation to the
Theatre. Vol. l-2, London 1949-50' M. von Boehn, Das Biihnenkostiim in Altertum, Mittelat-
ter und Neuzeit. Berlin 1921. xr dl,l,ot.
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dKouortKd Kot rc, Krvnoror(d oqlrsio, p€ ro onoto o rlOonordg .yep[(et' ro o1ripa
ourd, 8ivouv rrlv sotoreprrri tautdTnro rou pd}.ou, nou €ivor povo6tK{ Ko,r o,vrfio,-
vtil"rlnrrl ytoti ouv66erct tipprlxro p€ nq ctoptr6q t8tdtqreq evdq ouyrerprprfvou
q0onoto68r.

3. To oqpsfo tou 1<6pou

H rpittl rct rel"auraic ratrlyopic Oeatptrdlv oqpeirov avog6peror oro Xrilpo,
orov onoio 6ta6papcri(etor q Oeorptxri entrcotvrovio, to yeyovdq 6r1),o6ri, dtt o A

ncptortiver ro pdl"o X pnpoorti oto Oecrri S. Aurdq o X6pog pnopei vo 6Xet et8trd
Etapopqro0ei yt' autd rov orcond, vo, etvcr 6q)"o6ri 6vc Oeorptr<l rttpto, ri vcr etvcrr

dl"l,oq Xapoq pe dl.).r1 nparttrrj l.etroupytrcdtrlra, nou efunqpetei npooroptvri ro
orondv autd. Mrioa otov et8trd outd Xui,po undpler oulvti pto (dlvq, nou npop1,6-

nrror Tto, rov qOonotd, Kot l.rro (dlvr1 yta rov 0ectri. Auroi or 66o Xdlpor, r'1 06oq
rouq Kor r'1 ouol6trori touq, ol.),ti(ouv ond eno2gri oe enop'1.

O lrilpoq erl.oppdverat e6<il ndvra roq 8uvlrtrd neptpdl.l.ov rou cvOpdlnou rar
6uvr1nr6 ne6io rov npd[e6v rous'. X' ourri rrl oKonrpdtr'1tc 61er nportrr6q rcot
ouppol"tr6q l.ettoupyieq. H 6tapdpgrooq rou Xrirpou Kor rov cvttrerp6volv p6oa o'
our6v avttrcOpeqrt(et oul6vti Kor oprop6veq t56eq ri rorvrovtrti 6e6opfvo, dnroq r1
nol,eo8opia ouvri0toq rnv rotv<ovtrrj r6eol.oyia rcov roto(Kov rqq ndl,qq ri outitv
rou rI 6torrofv83. Xtrlv op?(rrsKTovrrri rrov vcrilv rot exrl"qotdlv 11 ouppol.trri
l.etroupyrrdrqto eivar pdl,roro n nprorop26trrisa. Or nporttrfq rct ouppol.rrdq
l,ettoupyieqss perapdl.l.ovrat orrlv nopeio rrlq rotopioq xot efvcr ouvrl0olq ev-

t' G. Simmel, Zur Philosophie des Schauspielers. Das individuelle Gesetz. Philosophische

Exkurse. Frankfurt/M. 1965, oo. 7 5-94.
t' U..Eco, Funktion und Zeichen (Semiotik der Architektur). Einfi)hrung in die Semiotik.

Mtinchen 197 2, oa. 293: -360.
t' W.W.Widdowson, Semiotic Theory and Environmental Design. Kodikas/Code 2 (1979),

oo. 150-164' fI. MoprtvtS4q, D4perc).oyia tav avnA(rytav Kar rutv 9capubv yKr rqv apl.tre-

rctowrc4. B6l,oq 1979: A. -O. Acydnoul.oq, Korvovro-orll.r€trotrrri rou Xcilpou. K. Boklund-

Aoyono6?'ov/A.-@. Acydnou)'oc", Z4percttrxfi rcar rcorvavia. A0rivc 1980, rr?'.
Eo Ie ent?"oyri: J. Sauer, Symbolik des Kirchengebriudes und seine Ausstattung in der Auffassung

des Mittelalters. Frelburg/Br. 1902' H. Sedlmayr, Die Enstehung der Kathedrale. Zirich

1950' A. Stange, Das friihchristliche Kirchengebriude ols Bild des Himmels. Kctln 1950' E.

Baldwin Smith, The Dome. Princeton 1950' G. Bandmann, Mittelalterliche Architektur als

Bedeutungstrtiger. Berlin l95l'L. Hautcoeur, Mystique et architecture: It symbolisme de

cercle et de Ia coupole. Paris 1954' O. von Simson, The Gotic Cothedral. New York 1956'

M. Wallis, Semantic and Symbolic Elements in Architecture. Iconology as a First Step To-

wards an Architectural Semiotic. Semiotica 8/3 (1973), oo. 220-238, rl'}'.
tt fto ttq ouptpol"tx6q )',ettoupytrdtqteq rnq ap?(trsr(tovtxriq p)". enioqg G.K.Koenig, Archi-

tettura e communicazione, Firenze 1970' U. Eco, A Componental Analysis of the Architec-

tural Sign (Column). Semiotica 5 (1972), oa. 97-l 17' G. Ghioca, A Comparative Analysis

of Architectural Signs (Applied to Columns). Semiotica 5 (1972), oo. 40-60' D.Agrest./M.

Gandelsonas, Critical Remarks on Semiology and Architecture. Semiotica 9 (1973), oo. 252-

271. rrL.
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Serrrtr6q, dXt ar6).uteg: 6va oXol.eio pnopet vo ?(pnotpoTtotnesl Kot oq voooKo-

peio, 6va 06otpo coq anoOrixrl, Kot pto ono0riKrl oq 06otpo'..t6.

3 .1 .  O 0eotpt rdq X6Poq

Mnopofpe vc [eXopioou].rs Xrirpouq, rrou Trpoopi(ovtot et8trd yta 0eotprr6q na-

pcottioetq , ano T.tirpouq nou 8qptoupyriOrlrov yt' d)"}'ouq oronofq, o}"},ri Xptlotpef-

ouv, np6oKotpo ri p6vtpa, olq 06crrpo. H 6topdpqoorl tou et8trof 0eatptrori rttp(-

ou rogpe<ptt(er ouvriOrrlq trlv rorvrovtrrj lettoupytrdrrlro tou OedtpoD orrl ouYKs-

rptprivq rotvrovto: Opqoreuttrri, nol"tttxri, poptporttxri, \rUXoToYtKri rt)'- To ru-

r).tr6 ox{pg n.X. rou opXoiou e}.}.4vtrof Oedtpou o2geti(etot tipeoo ps rnv op26aio

nd|n Kor rrl 6qporpctio8t. Erqv nepintrrroq trou ?(prlotponotofvtot efol0eorpt-

rot Xrilpot, ouvriOoq pcpaivet 11 entl.opi rou ltilpou, dXt 16oo 11 6ropdpgorri tou:

11 exxl.qoia yta to Oprloreurtrd 06atpo, q xc0rlpeptvri oyopti Yto ro latr6 psoot-

ovrrd 06atpo xr1..88. Irov otrilvo poq ot 0eotptr6q ropootdoetq sTKorol.€frouv

to pdvtpa rripro, nou npo6p1ovrot ond to l9o ottitvo Kot ovrttrpootonefouv ptov

dl"),n r$eo)"oyta (rov ,.vod>) rou f)paiou, Kcl,of rot Al.rl0tvof otrlv oottxri t8eo-

).oyia rTlq ourovoptoq trov telvdlv), rot 8to6papati(ovtat oe 6p6pouq Kot n)toteieq,

undyeteq $tcBdoetq, oouTrtpptipret, epyoot<ioto rtl.., oe t6nouq 6q)"46{ ro0rlpept-

vrig rotvtovtrriq ouvovoorpoqriq8n.

H rono06tnoTl rtov 0eat<ilv cnfvcvtt oto 06apa, ri ral.6tepc 4 6tapdpqrooq tou

Xtilpou rov Qeotdlv oe o16on ps rn orqvri, er<<ppd(et eniorlg rl'lv Kotvovtrri }.et-

roupyrrdtnro rou ouYKsKptp6vou t6nou Oedtpou. To cp<pt06ctpo rnq op?(otdqtag

o1e65v cyral"td(e1 rnv oppiotpcr p6oc oro goq rq6 rlp6pag qOonotoi rat 0eor6g

B).6n6vrat rcot yvropi(ovrot' ro 06arpo ouppol.i(et ntot<i rrlv evdtr1ro rqq el.Irlvt-

rrig ndlqq. To 0pr'loreuttrd proorovrKd 06ctpo 6ev yvtopi(et ptov et6txd 6tcpop-

<pcop6vq rono06rqorl rov Oeotdlv: rtvofvtst ovdpeoc oro nepinr€po Kot ncptotti-

vouv, ov Xpttootei, to ).a6, to nl,ri0oq (oe dl,eq ttq nopnriq)' otrlv tepri cvonopri-

oroorl rrlq roropioq rou lotripc dl,ot ot dvOponot eivat ev<op6vot. Itqv Avoy6v-

vnoTl 6tapop<ptilvtrot o ouppattr6q 8tolroptop6q tou Oedtpou o16 Xc,po trlg orqv{q

rot Xrilpo trov 0eat<itv, rlou touq lopi(et n pdpno. O p6loq tou q0onoto6 rct o

pdl.oq rou 661111 6ev cvtrotp6govtat nta. Xto Mnapdr ro ouorr1p6 out6 ollitlo

opp16verct rdnolq, pro Trou or 06oetq rov cul.trrilv 6pnatvov Kot ndvro otq orqvri,

rcr o Xtilpoq tolv Oeatdlv ritcv g<ottop6voq.

tu Eco, 5.n., or1p. 82, oo. 315-324.
tt H. Kindermann, Bi)hne und Zuschauerroum. Ihre Zueinonderordnung seit der griechischen

Antike. Wien 1963 (Sitzungsberichte der dsterreichischen Akademie der Wissenschaften,

philologisch-historische Klasse, 8d.242,1. Abh.)'rou i6tou, Das Theaterpublikum der Anti-

ke. Salzburg 1979.
tt B)r. rrirpc H. Kindermann, Das Theaterpublikum des Mittelalters. Salzburg 1980 (pe dl,q trl

olettrri pt pl.roy pagto).
to N6a $eatptrd rttpto 6ev eivcrt xot 16oo ouXvti. D. Bablet,4. Jacquot, Le lieu thihtral dans

Ia socitti moderne. Paris 1963' H. Schubart, Moderner Theaterbau. Internationale Situation.

Stuttgart l97t' P).. Kor ro ou)r)roltxd r6po Theater von heute - Rdume von gestern. Berlin

1979 (schriften der Dramaturgischen Gesellschaft, Bd. I l).
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To 06crrpo rqq (\rtu6cio0r1oqg" (illusion) rou l9ou ardrvo, l.rs rr1 oxrlvri rr1q

"pnodrog', pnpootti oro oKortrvd 26drpo rolv 0eatdlv, rtpoTpotonotei rov rel"tr6

lorptopd: o 4Oorotdq 6ev pl.6ner nro yro not6v nai(ey o 6vcq 0ecrriq 6ev pl.6net

rov d?t?'ov, o}.i'ti pdvo, olq 6vo ei6og c8tdrprrou Troporl1pr1rri, ta oupprivra ent

orqvriq. Aurti 6lrroq (er6povrat 6rot ond rov rorv<ovtrd ouolsnolrd xar napapt-

vouv sl"s60epeq etr6veg an6 rov atoptxd pio tou pe;rov<op6vou 0eorri. O r10onor6q

6ev noptordvet Trro rov avnnp6oolrro rnq rotvolviog rrrlv Oeotrbv, or 0ecr6q, ofiolro-

vtopEvot oro orord6t, ncfouv vo eivat rotvrrlvtrri 6rlpoor6rqra. H rdeol"oyio rqq

ourovopioq rov relvdlv rcOpegtt(erct mord oroDq oupporrrofg lrilpouq rou oott-

rof 0edrpoum.
To 06arpo rou 20of orrilvo npayqoroTtotei prov 6(o6o an6 ra rrtpto aurd, r{ ro

perapopgrilvet pt(trd ror rdvet ridOe npoond0eta yro vo (enepdoet 16 "2gtiopo rrlg
pdpna6',, vo svspyonotrioet 6l?to6ti rov 0eotri, vo ondoer ro gptiyporo rqq cnopd-

vooriq rou oro orord6r, rTou roD enrp<il,i'.et o ouppcrrr6g p6l,o6 rou na0qttrof 66-

Krrl roD Oedpotog. Aut6g ot oto0qrtr66 avc(4rrioerg ouo2geri(owor p6poto p' 6vo

v6o npoo8toprop6 rrlq Korvovrxriq ),,etroupytr6rrlrag rou 0edtpouer.

To oupnfpool"ro on6 outri rr1 ofvropn roroprKri ovaordnrlorl rivor, ntoq q 6ra-
p6pg<ooq rou 0eotptro6 26rbpou, Kot et8trd 11 o266o11 tou lrilpou rov Oearrirv ps rrl

or4vri, anorel,ei orlpeto Tto rrl rotv<ovtrrl }'ertoupytr6rrltc tou Oe<itpou os prov

enopi yevtrd, rot er6rrd yro nq t66eq rot tq c(teq nou rpeopefovror oro ouyKt-

rptp6vo 06orpo. H 6topdpgool'l rou Oeorprrof lrilpou ouoleri(erat l,otnd,v dpeoo
pr ro rotvrovtrd oupgpo(dlrevo.

3.2. O oxr1wr6q. )C<irpoq

Xrrlvrrdq tdrpoq ovopti(ercr o rdnoq, <inou o A noptortiver rov pdl.o X. Aur6
6ev yiverar ovoTKoortrd pdvo orq oKTlvti. H nporttrri }'etroupytrdtrlto rou oKrl-

vrrof lrilpou 6yretrot oro Tryovd6, nolq efvct o X6poq rou q0onoto6, 11 ouppo].trri

rou ]tattoupyrrdrr'1rc, noq orlpo6a6er ro Xapo 6nou ncpeuplorerar ro oKr]vrK6 npo-

oal?ro. H 6rop6pgooll rou lrilpou npo8toypriger evbetrrtrd rov r6no rtvriorov rTou
pnopet vo rrpaTporonotrioet o qOonotdq p6oa o' ourdv' ouoXerf(etct 6r1].o6i dpe-

oo irs ro (TflTvroortxd" o6orr1po. To tptoSrdororo ocilpc tou rloonotorj onatrei

ndvtc ro oKnvrKd lcilpo, 6rot nou aur6g 6ev pnopei vc agotpeOef ond rov 0eorptrd

rtir6tro.

3.2.1. To orqvtr6

To orrlvtrd rc0opi(et ouvri0coq rI oqpooia rcr rrlv t6r6tqro rou or4vtrof 1cb-
pou. Booi(erar o1e6dv ndvro oe oprop6vsg oKTlvoypogrr6q oupporrrdrlcq, ugof

* H. Marcuse, Uber den affirmativen Charakter der Kultur. Kultur und Gesellschaft. Frank-

furt/M. 1965, oo.56-10l'p1.. rot tov ou}")"oytrd, t6po Autonomie der Kunst. Zur Genese

und Kritik einer biirgerlichen Kategorie. Frankfurt/M. 1972.
t' Bit. rtq trpaTpare(eq rou W. Meyerhold .To snc,vcorcrrxd 06crpo", .H ovonoptiotoorl

tou 0edtpou", ol8eoloyicr rar tclvoloyicr oro edatpo>>, 6rov r6pol Theoter-Oktober. Bei-

triige zur Entwicklung des sowjetischen Theaters. Frankfurt/M. 1972, oo. l2l-183.
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e[vat o6tivcro, ordpro Kor oro voroupa]ttottr6 06orpo, vo ovoropdyer orrl orrlvri

ro rrpoyportrd neptptil"l.ov, yro ro onoio onotelLel omtrri 6v$er(q. I' cut6 ro ou-

olenopd nopap6vet o6tdgopo, ov npdrerror yto pdvrpo orrlvtr6 ((<rlypogrop6vo,

KorooKrDoopr6vo ml,.) ti orqvtr6 nou oi')'d(et (ond ro rropooKrivto rou Mnopdr

<ilg q rxrprorpsg6pevq oxrlvri)e2.

To onrtrti olpeio rrlg oKqvoypogiag ro0opt(ouv rov r6no rrlg orqvtrrriq 6pri-

o1q Kor ro Xpdvo' pnopofv vo 8dloouv ni'qpogopieg Tro rrlv i6ra rqv undOeoq
(errl.r1oia, oi0ouoo or6yeog, vtKporogtio rtl,.) ri ror va erqperioouv rrlv urroKpr-

rtrri (orlpretrilOqre ri64 noq npora0opi(er dl6 6vo pa0p6 ro Krvrlorcrd orlpeio' P)',.
n.X. ra nerptiparo tou Meyerhold ri rr1 p6vrpq ortil'o orrl oKrlvri rou yeppcvrrof

E[npeorovropof)e3 ri vo ?(opor(trlpioer r6vo orqvtrd np6oorro oq r8rcortrd rou
neptpdli'ovno (n.X. to pel.er4rripro rou ptiyou Eugrlptovof oro "Zr,ivova'). H

oKTlvoypogia ouv8rll.rilvet 6palq Kor lrto Tevrrdteprl otpdo<patpo (n.1. orc 6pyo rou

To6lorp) ri onortd ouppol.rr6g orlpoo(eq (o vadg, tou qitiou oto ..MaTtrd ouf,6"

tou Mozart) ri u)"onotef oprop6veg roopoOeopieq (o r6opoq og gu]'oxri, err]'qo[o,

ldoq xtl.). O po0p6q npoo6toptopof nou 6ivet n oKTlvoypogic Atdver ond ra od-
ptoro pdvrpo orqvtrd rou Serlioes, rou npoogfper anldlq pro pootrri atpd-
ogorpo yro ro rdOe 0eorprr6 ei6oq, dlq rqv arpiperc rrlg orrsrKdvto4g tou milieu
oro Ncroupol,ropde6. Kti0e enoArl rdvet Kor prov enrloyri orrg 6uvar6q )r.et-

rouplrrdrlrsG, nou props[ vo 61er ro oKnvrKd: q ouvel6q perapo]',],6pev4 oKrlvo-
yporpio tou Mnop6r ouppo),i(et rrlv aordOeto Kor rrl porot6trlro rolv 6vr{Dve7,

evcil rl oKrlvoypog[o rou Peo]r"ropof npoo6topi(er pe arpfpet rrl oKrlvrKri 6prioq oe

t6no rcr 26pdvoe8. Xtrl popavtrxri oxrlvri ?(plorlrororeirct rupia4 og 6rlptoup-
ydq orqvtrriq orpdogorpoqoo, oro 06arpo roD Meyerhold 6[vet tr1v euratpic yto
t8td(ouoeq rrvqotcr6q corrioetq rrov q0onotcbv or1 .pro'telvtrrio unorptttrrlrm.

ot ftc r1v rorop(c 1116 oKrlvoTpcgioq pl.. trq e(rig vedtepeg epycoieq: D. Bablet, Les rivolu-

tions scdniques du XXe siicle. Paris 1975' rou (6tou, Esthitique giniral du dicor de thihtre

de 1870 d 1914. Paris 1965' Biihnenformen-Biihnenrriume-Bilhnendekoration. FS H.A. Fren-

zel. Berlin 1974' W. R. Fuerst/S.J. Hume, 20th Century stage decoratioz. New York 1967'

M. Hampe, Die Entwicklung der Biihnendekoration von der Kulissenbiihne zum Rundhorizont-

System. Diis. Wien 196l' D. Oenslager, Stage design, 4 centuries of scenic invention. London

1975' O. Schuberth, Das Btihnenbild. Miinchen 1955, rcrl,.
t' H. MUllenmeister, Leopold Jessner. Geschichte eines Regiesrfs. Diss. Kttln 1956' E. Piscator,

Das politische Theoter. Berlin 1929' J. Polieri, Scinographie-Simiographie. Paris 1971.
on J. Selden/H.D.Sellm ann, Stage Scenery and Lighting. Prentice Hall 1964.
ot G.Schcin e, Die Entwicklung der Perspektivbtihne von Serlio bis Gatli-Bibbiena nach den Per-

spektivbilchern. Leipzig 1944 (Nendeln 1977), oo. I le(.
to H. Kindermann, Theotergeschichte Europas. T<ip. H'-l'. Salzburg 1968-1974.
tt H. Tintelnot, Barocktheater uid barocke Kunst. Die Entwicklungsgeschichte der Fest- und

Theaterdekoration in ihrem Verhdlthis zur barocken Kunst. Berlin 1939.
tt M. Grube, Geschichte der Meininger. Berlin 1926' H. Kindermann, Theatergeschichte Euro-

pas. T61t. Z', Salzburg 1965.

" H. Kindennann, Theatergeschichte Europos. T6p. XT', Salzburg 1964.
t*  B?".  Theater-Oktober,6.n. ,  o4p.9l ,  oo.56 ee. ,64 e( . ,  l0 l  4. 'A.Tairow, Das ent fessel te

Theater. Kciln/Berlin 1964.
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To orlpelo roD oKrlvtxori ptopet vo eivcn rup(cp1o oe rdnoto Oeorptrd rdl6rrc,

dnoq oe 61.eq exsiveq rtq popg6q rou 0edtpou rou oro0r'1rtopo6, noD ovrrperornf-
(ouv rq orqv{ olq nivcra Kor rov r10onot6 oq rtvofpevq (olpogrti. A},},d pnopei

Kor vo ovrtKoroora0ei o1e6dv ol"or)'qptortrd cn6 dll.o orlpsroru(ri ouorriporo.

Snrog oto 06orpo tou loiE,n4p (yl"roootrd) { orlv trovropripo ("yettvtoottrd").

3.2.2. kqvtxti ovtrreipevo

Ixqvtrd avnreipevc (requisits) eivor to uvrrreipsvo nou lerpi(erur o 'rlOonotdq

eni oxrlvriq. 
'Etor 

Kor psprKd p6pn 1116 ev8upooioq rou (n.7.. ydvrrcr, onoOtd) ri

rpripora rrlq oKrlvoypa<piaq (rap6ri',eq rtl".) pnopofv vc anorrrioouv rll l.erroup-
ytx6tqtc crurrir0l. To orqvtrd cvtrretpevo oqpcivet ro npdyplcrttrcd, ovs€dprrl-

ro ond ro pa0p6 yvqotdrqroq' ouo?(sri(etat tipeoc ps nq 8paorrlptdrrlrsq rou

or4vtro$ pdl,ou (Xptioq) ri rct ps ro Xopcxrtipo rou. Xe c),l.qyoptr6q Knr rutro-

nor4p6veq gtyofpeg ncrptotdvet tr6 rfpteg r8rdrrlt6g rouq rut rcro64)"rilvet rq,,

rcur6r4rti rouq (orrirrrpo Kor orfppa yro ro pcotltti rrl,.). Meprr6q qopdq onorr-

},et rot 6v6et(r1 yro oprolr6veq bpdonq Kor roroortioerq (onooxeu6q yta entreipevo

ra(i6t rri".). 
'Eytt p6pcra xcr ouppol,rr{ oqpooio, drov (evtfvouv ro Z{varvo

orqv E' npdre\ rqq op<ilvulrnq rpoyolbioq (or. 185 e[.) an6 ro .paot],txti porl1a"

rcr vtfvouv p" aurd ro 6rti6o16 routot.

Irrlvtxti cvrtretpevo lprlorponotofvrct o1e6dv o' dl"oug rouq 0eotptrofq rd,6r-

Krq, ov Kor pt 8tcgopettxri l,ettoupytrdrrlto: oro 06otpo tou Mnapdr q -rupioq

oq (porpoic" cvttxeipevo - ortq l.otr6tponeq tpayodteq tou Popovrropof 6Xouv

ouppol,rrri orlpcota, evd) oro peol.tottr6 rat voroupc).rortr6 06orpo ouv66ovror
neptoo6repo pe rouq 1p{orsq rouq' oro op?(oio 06arpo Xpnotporrotofvtot ou-

?Cvdto', oro (prlroptrd" gtlol,oyrr6 06atpo tou Goethe ?"ty6tepo. fltivroq 6ev
gaivetat va urdplouv ysvrKoi rav6veq, nou puOpi(ouv rr1 oulvri { 5Xr )Cp{on
orrlvtxrbv ovrtretp6vov ot 8ttigopoug tfnouq Oedtpou.

3.2.3. Oorttop6q

flpdoOereq o4pooieq oro orqvtx6 Xopo pnopei va npoo8<ilott o gtottop6q. To
guorx6 rl te2gvqr6 g<og rtlgovl(et ro oxqvrrd X$po.Autti eivat rl trpoKrtK{ onpa-

oia rou oro 06orpo.'Eytt 6pol6 rct nol.l.6g ouppol,trfq o4pcoie6, ot onoieq 26pr1-
otponoro6vror oro euprono'ix6 06atpo on6 ro lTov ar6vo Kor n6pc (napdotool to
ppri8u nl.6ov, rl.eror6q 1rilpoq)'*. Atarptttr6g t8tdqtsq rou 676et to g<oq eivct
q 6vrcor1, to lprilpo, 11 6rti6oor1 Kot q rivr1or1. Xrrl oxrlvri propei vo oqpraivst goq

rou 41.tou, rou geTyopro6, rou reptof xrl,. Me rr1 pay8atc telvtrri e[6],t[q tou

tot J. Veltrusky, Man and Object in the Theater. P. Garvin (ed.), A Prague School Reader in

Esthetics, Literary Structure and Style. Washington 1964, oo. 83-9l.
to' fto t6toteq .epF)"rlpatrxir," rpdt\rarq rupioq oto 06ctpo tou Mnapdx p1,. A. Schdne, Erz-

blematik und Drama im Zeitalter des Barock. Mtinchen 1964.
to' J. Dingel, Requisit und szenisches Bild in der griechischen Tragddie. W. Jens (ed.), Bau-

formen der Trogddie. Mtinchen 1971, oo.347-367.
'* W.O.Parker/H.K.Smith, Sceze Design and Stage Lightihg. New York 1974, oo.35l e(.
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rpconopori rupiolg orov otrbvo poq pnopet va ouv8rll"tiloet dpcoq nol"1"6q dl,}"eq oq-

pooieg, til"l.<ov oqpsrortKrilv ouotqpdralv: o npopol,6oq pnopei vo oTropovtitoet to

npdoono ev6q 40onoto6, r i  6vc ovrtreipevo xrl". 'o 'autfq xtsnlptnrdloetq rpoTro-

notei ttq onpooieq til.),rov orlp€tortt(6v ouotqpdrrov eni orr1vri6, Xopiq va }.et-

toupyei roq autotel.6q oqpeio.

O qrortop6g, 8rllc8ri ro relvlrd grrlq, Iprlotpottoteitct dpoq Kot oq autotel.Eg

o4peio, rupioq orov 206 otrbvotos, nou rora84l"rilvet t6no t46 oxrlvtrriq 6pti-

oqq, rc0<bq Kot enoyrl, optop6veg rctcottioetq 6noq nuproyt6g, Vd1eq, xctotyi8eq

rtl.., opropfvouq p6l.ouq (n.1. oyitov), rct brlptoupyei optop6vq otpdogatpa (otr1v

nepintoo4 cutri to266oDv or rdl8treq <protropof Tou ouyKsrptp6vou nol,tttopo6' n.X.

"(eord' ri ..xp6o,, g<oq rtl,.)t06. (Dtottortxd eq6 pnopofv va oDo?(srtorofv xat

pe optop6veq t66eq: oxord8r -orlpeto rou roro6, 6tapo)'txo6, tinl,etoq gotttop6q-

onprio virlg rou rcl"o6, rrlg Dtrotoofvnq'ot (pi'. to "MoTtr6 aul.d" tou Mo-

zart).

Ot )"etroupyrr6r4req rou <pcortopof ornv toropia tou eup<onotrof 0edrpou gtti-

vouv and rr1v 6v6et(r1 guotrdlv Koroorpoerilv rat an6 trg cnoOetiloetq oro Mncp6r

Kor rq 8rlptoupTio orp6ogotpoq oro Popavrtop6, <il6 tqv 6v6et(Tl rou onl.of 9ot6q
oto peal.tottxd Kot voroDpaltortr6 06otpo. B6patc rupiap26o or;peio 1lvetat o

golrtop66 p6l"tg otov ctdrvo FoG, fotepa cnd n1v avordl.uyrl rou q)',ertptxo6 gto-

tdg' o Adolphe Appia rripu(e ro gonolr6 oq ro nro pcotr6 orlpeio tou 6l.ou 0eo-

rptxof rdl6txol08, evdr o Brecht riOei'e vc rov crnopcxpfvet teleioq and rtg oq-

pooieq rou 6tro6.tou rrilbtrco: )'.ettoupyio rou golttopof eivot onl"dtq vo grotioet

enoprrirq tq orrlvrj.

'Yorepo on6 rr1 ofwopq outri, airl,ti ndvttog oDornportr{ cvo6popri ora enqtt-

poug onprtrorrxri ouorripcrro rou Oecrprxof rdl6tra (ratti tr1 Fischer-Lichte pe 6tr6q

lroD rporonotrioetq)'ot 6yrve gavepri r'1 no?tunl.or6n'1to Kot rl peuot6rrlro rnq

or5v0eorlq rov sKgpoottrdlv p6ocov rqg oKnvtrriq t61vqq. To va 6ei(et rcveiq to

0eorptr6 rdl8txa (sv 8pdott" np6net vo sivot 06po ri)t)rou pel,et{porog.

B. Ifo6Tvep
Ifavenrctfipro Kptir4E
QtTooorprcri EXd,ri

To 1tf,aq O eaq d,oy fag-Mouorcd,oy iaE
P60upvo

B)". rupirog A. Appia, Die Musikunddie Inszenierung. Mtinchen 1898'rou i6wu,The Work

of Living Art. Floida 19ffi.

H. Bay, Stage Design New York 1974, oa.132-147.

F.J. Dcilger , Die Sonne der Gerechtigkeit und das Schwarze. Mtinster/W . 197 f .

D. Kreidt, Kunsttheorie der Inszenieruzg. Diss. Berlin 1968.

Fischer-Lichte, Semiotik, 6.n., oqp. 4, oo.25-179.
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